Uik Jnk online artist books and artist editions

production and distrvibution.
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ik Jnk acts as a distributor of artists’ books and

editions, with an emphasis on work originating in and
avound Asia.
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Lk Jnk publishes limited edition book-like artworks
with an emphasis on the velation and intevaction

between word and image.
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book” sensibility in Hong Kong (afﬁ he g efAsian region).
Ideally, the Lick Ink catalog should cons1st of D.I.Y. or self-
published productions, pitting individual initiative against
the corporate bottom-line, and thus placing these productions
more firmly into the realm of one-of-a-kind “art”.
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Lucy Lippard, one of the founders of an “artist’s book” pub-
lisher, Printed Matter, under the mandate described in the
first paragraph, set out the parameters for these productions
in this way: “Artist’s book meant a book by an artist . . . My
own definition of an artist’s book was quite strict: mass pro-
duced, relatively cheap, accessible to a broad public, all art
and no commentary or preface or anything that wasn’t part of
the artwork by anyone— artist or critic; the sequential nature
made it a single piece (maybe at times a whole “exhibition” but
that never appealed to me as much as the holistic view).”
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But the terrain (or “art scene”) has much changed since the
1970s (while yet maintaining its market-oriented trend).
Since the founding of Printed Matter (which now consists of
an internationally recognized retail outlet for the “artist’s
book” located in New York City), there has been a proliferation
of small and independent publishers who produce high-quality
limited run art editions, in addition to the alternative produc-
tion and distribution possibilities of the D.I.Y. photo-copied
“zine” of the 1980s and 1990s (which eventually mutated into
dot com blogs).
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jew of the dire forecasting of the post-

ne book”, the book format, especially as
a possible way to format the art object, is not only extant but
vital. This ancient playback technology that proceeds by turn-
ing the page offers the ability to view text and image simul-
taneously. The book (and magazine) format still holds great

possibility for “conceptual art”, along with allowing for the in-
tersecting of fictive and documentary impulses. In short, the
“artist’s book” not only matches the possibilities of any other
post-modern medium but also, to greater or lesser degrees,
still presents the artist with an autonomous and alternative
space for production.
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What is an edition?
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We attempt to categorize
things (all these commodi-
ties) despite the onslaught
of production (and/or recov-
ery), but some things will
slip through the cracks, or in
actuality, end up in the land-
fill - another distinct pile or
reverse-genre.

As one or another genre over-
laps due to this ever-increas-
ing pile, which allows the
odd item to rub up against a
distant relation, to collapse
on one another, artists/ arti-
sans/designers realize forms
that were previously uncon-
sidered in the realm of “art”.

The conditions that led to
these shifts also tend to be-
come obscured in our focus
on the “new”, but we can rely
on two ever-present factors
-Technology and The Market
- as points of reference in how
and why any particular form
or style came about.

The Market - being all about
“value”, assigns a “collect-
able” status to indicate a pos-
sible investment or simply as
a gloss to attract the poten-
tial customer. In “advanced
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economies” it seems that ev-
eryone collects something,
is a “collector”, and thereby
speculates (more or less) in
the fantasy of a future return
on their particular obses-
sion.

Technology innovates a pack-
age or print medium meant
for one purpose (which is
sanctioned or approved as
“correct”) but which is some-
times diverted to anotheruse,
or given a “useless” purpose.
Take for example the photo-
copy machine that is used to
make “street art” (stencils,
stickers, etc.).

Hence, the question - what is
an edition? Or, what is worth
collecting, archiving or sav-
ing when there is a plethora
of shiny packaging (let alone
- product) to tempt our ac-
quisitive nature? And while
some of this is “worthless”
(unworthy of the title “art™)
these objects (or refuse) are
most definitely artifacts that
can evoke a time and place
for the individual or provide
tantalizing clues for the fu-
ture historian.

ERFENMBME [HTREM ]
(1&#f - BAAES) o

At - HFIEIZ R VAR E
HTEERITHRE? ZTBZNZ
BEk (EAREntS) &
o TERAESEENRE
KmBHEMASENEE?ER
PRE [HA] (FER (2
flal ) A9¥on (SLEEY) RT]
HE B ML 1B A\ RER SR 2 R
{E3th ® RV ECHE » INOIAE 7R AR 3K
NERBRIEHRERE

WWWolikimik,
com /blogs/
newWs/ L8R EY0OL-
wihak-is-amn-edition




Zines: a personal history
by Michael McInnis

In 1 9 8 O, while serving in the US Navy, I embarked on a
career in publishing. At the time if you had told me that what
I was doing was embarking on a career I would have laughed,
or more likely sneered. I was a punk gob, a pogoing squid, a
sailor who loved punk rock. That love for punk and punk’s do-
~ it-yourself attitude inspired me to publish a punk fanzine for
what proved to be the ultimate niche market -- other punks in
the Navy, more specifically other punks on my ship, the USS
Cook, a small fast frigate with a compliment of 240 officers
and men.

1980%F + EIMEXRBBHEMRIRE - WAWMKBLIRITE - BIFEMR
HIRRABRRBMFEEENRG - HRTTERRX - HE—EREH
REREAVKTF  SMTERREIEZRBRITIED o SRS
RUEAEE - DIKRRSeSenuDly (B Bh) REETASE T MBI hhRY —725HR
SEREMTCEHLE - EAMGBEBBECHEER | BEPHMAAR
LK BEAEMMGEERFITERNEMUSS Cook——ZRBF210ZREEHT
fEABREEE R — A HE thARse %43k -

The audience for Punk Dia Logue, or PDL (the title was a play
on the ubiquitous Pass Down Log found throughout the ship
and the Navy) was myself and five others. Plans to expand the
subscriber base for the second issue sank in the bilge of pos-
sible disciplinary action. I had printed PDL using the ship’s
photocopier, a massive machine that hissed and spit out shiny,
steaming sheets of paper. While pasting up the second issue,
an officer threatened me with Captain’s Mast for unauthorized
use of government equipment. I was not afraid of Captain’s
Mast. After all, I had appeared at a few disciplinary hearings
for various offenses, ranging from absent without leave to dis
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obeying a superior officer. However, backing down from this
threat allowed me the underground satisfaction that my pub-
lishing career had been suppressed. Unfortunately, all original
copies of the second issue are lost.
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Six years later, I found myself
embarking on a career in pub-
lishing once again. This time,

I knew what I was embarking
on, or at least I thought I knew.

I published my second zine,
Notes From the Underground,

. butinstead ofbeing about punk
! rock, I focused this zine on art
.~ and literature and called it a
litzine. That zine folded after
A . two issues over a rancorous

-exr split with a co-editor. Finding

: : a new co-editor, I published
: my third zine, Nightmares of




Reason. With each issue I explored new designs, formatting,
typesetting and published Charles Bukowski and Allen Gins-
burg among other lesser know writers and artists.
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What I hope would be a quarterly eventually turned into an
annual as publishing, for me, became a junkie’s dance of cop
shoot cop: scraping up the money, gleaning good writing from
= the pile of ineptly

. : scribbled manu-
NIGHTMARES

scripts, publish-
OL

ing, waiting for

])L E A SON ‘ the reviews to

not appear, then
abandoning the
concept until I be-
came junk sick,
always believing
that if I had a lit-
tle more money
then I could do
it, I could become
an underground
Hearst, building
an empire of litz-
ines.
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Unable to find a distributor and tired of consignment purga-
tory at local bookstores, in 1987, I founded the Primal Plunge,
Boston’s first bookstore dedicated to zines and alternative,
independent underground books and publications. The store
was an unqualified success if you disregard profit + loss col-
umns.
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I held weekly

events in the
dark and dingy
hallway that the
Plunge abutted on
the second floor
of a consumptive
building in Allston

the primal plunge

107 Brighton Ave Allston, MA 02134




(Massachusetts, USA). For a five dollar donation you could see
driver-ed films, hear local writers read and see bands play un-
plugged sets.
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Through my litzines and the Primal Plunge, I made con-
nections with dozens of fellow publishers. All of us striv-
ing to circumvent the traditional publishing world by em-
ulating the indie labels and bands that ran those labels.
For us, self-publishing was no crime. For many writers
and artists, publishing one’s own zine was the best way
to showcase work, to put your own indelible stamp on an
artifact. In this way, zines are the parents and grandpar-
ents of blogs and social media posts respectively.
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Four zines that, to me, represent the best of self-publish-
ing are Randy Russell’s American Job ( which was even-
tually turned into low budget indie film), Carol Schneck’s
and Charlie Nash’s Circular, Denise Dee’s The Closest Pen-
guins and Elisha Rashkin’s Life of Crime. It’s no surprise
that each of them published each other. Their personal
narratives on life, love, crime, music, art and work seem
both naive and astute.
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Randy Russell’s American Job ( which was eventually turned into low budget indie film)
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