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LiekZine!: 1s . a3 . production: of Likink; ‘a wehsite;
distribution channel, exhibition and event organizer
based in Hong Kong that seeks to promote and achive
material produced in and around Asia related to artist
books and editions.

www.likink.com

Likink maintains a blog related to the above that includes
reviews and interviews with artists and producers.
Articles in LickZine 1 and 2 were, for the most part,
originally posted on the Likink blog.
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Technology, while based on the idea of innovation, has a way of
pulling the legs out from under the economy. One day you’'re flush,
and the next, your invention is passé, your machine obsolete.
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In this respect, history has been rushing along, if not forward,
then quickly stacking one thing on top of another. It’'s accumulat-
ing speed has even made for people (types) who purport that they
can do with very little, who subsists on “hardly anything”
excepting the vast hole of the internet all contained in a
tiny device that gobbles up vast quantities of electricity.
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But as far “things” there is also the “extra economic”, those unex-
pected gaps in the economy; a new or existing technology that has
been assigned a “marketable” use that is then usurped or adapted
by those not necessarily driven by the profit motive. This might
be categorized as part of the “leisure economy”, productions that
surely rely on excess, but that also falls under the heading of un-
explained, useless or idiosyncratic self-expression. This is where
“zines” enter the picture - the photocopy machine was marketed as a
bureaucratic tool, something to help churn out the endless stacks
of paperwork required by business or legal entities. But just
imagine (if you will) the first office boy or girl, bored, harboring
creative ambitions, who came across that heaving monster in the
bowels of an incorporated brand.
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Is that how “zines” started? Surely the photocopy machine was in-
tegral, but any credible history of the “zine” comprehends its
erratic trajectory. One such history at http://mentalfloss.com/
article/88911/brief-history-zines recognizes the influence of the
photocopy machine, its predecessor the mimeograph which brings us
to the typewriter, really the first DIY typesetting machine. This
then connects the history of the “zine” to “samizdat”, which can be
alternately political or pornographic, underground and/or niche.
Likink documents one such unique example in the blog post, “Samis-
dat Smut”, in which mimeographed and hand-stapled pages of homosex-
ual porn were printed through the lax aegis of USA Army equipment:
http://www.localidea.com/2015/09/16/samisdat-smut/
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If we are attempting a history of the “zine”, we can move back-
ward and forwards by concentrating on certain words like “niche”
or “blog” (or “samizdat” and “zine”). The zine-like desire for a
round-up of specifically inclined information is defined as “niche”;
accordingly, some sources refer to the nerd underground of science-
fiction fans as producers of the first “zines (as early as 1930
http://library.duke.edu/rubenstein/findingdb/zines/timeline/). In
this case the science fiction fans not only promote niche subject
matter, but the actual productions elicit crucial “zine” qualifiers
- low-numbers and cheap/inexpensive printing (though not necessar-
ily of the photocopied variety).
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It was the photocopy machine, which really came into its own in
the late 1970s, that made self-publishing truly accessible. It was
no longer necessary to type; one could cut and paste (or draw).
This timeframe coincided with another cultural niche: Punk Rock.
At that moment, cut and paste made perfect graphic and ideological

sense. I would guess that this is the moment when someone coined
the term: “zine”.
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Supposedly, digital technology makes all this far easier. When one
cites “desktop publishing” that also, potentially, includes the
printer. Otherwise various applications make set-up and design far
easier, and while these digital applications incorporate the terms
“cut and paste”, what’s missing is exactly what people still seem
to crave: palpability, touch, a tangible object, an actual pair of
scissors and a bottle of glue.

S B TR E Lzine BMAF BATHEMME - AMHRHA " SmHiR ) 777
RERL S ITENHE - & AU RIR A TE R F2 & < 3 Bl ek st EANA 5 - 1 75 AL e
FAREFFHELT TB080 A0 TORERG ) o BB DRy AT DU R - APIRLPR
TER A 5 7] B BBk g — (i v] DUBBHEA P 1

It was the “blog” (the world wide web log) that seemingly tran-
scended the “zine”,dispensed with the struggle and cost of dis-
tribution, throwing your niche onto the web and thus exponentially
expanding your audience. This type of democratic ideal, as we all
know, hasn’t exactly worked out for the internet, and the “zine”,
while relying on the older, in fact ancient form persists.
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It should be obvious by now, that this entire article is paradoxi-
cal by way of its citation of URLs, which, in order to be accessed
(from a print “zine”), must be read and re-typed off the page,
potentially leading (in the unforeseeable future) to a broken or
obsolete link. How tantalizing that shred of information
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In January 2017, The Guardian newspaper ran an opinion piece titled:
“I read zines to escape surveillance and clickbait. It's the new
teen rebellion” https://www.theguardian.com/commentisfree/2017/
jan/13/i-read-zines-to-escape-surveillance-and-clickbait-its-the-



new-teen-rebellion

. a curious title indeed, as it’s the old new (or new old) re-
bellion . . . and I'm not exactly a teen. The author purports the
usual fondness for the object, the thing, but more significantly
inserts the proviso that one’s “zine” reading habits can’t be
tracked in the same ways as one’s internet history. This frame of
mind becomes even more curious (given that the internet, in terms
of information, offers everything you could possibly want) in its
nostalgic take on hiding things from one’s parents (the intruding
eye of authority): “Especially for teenagers, zines counter the
anxiety and subsequent frantic deletion of browser history so that
your family can’t see it. Hide it under your bed instead, or 1in a
zipped inner sanctum within your school bag.”
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It thus becomes a matter of not one thing or another. Options must
be weighed, subversive qualities discovered. Any given form of
technology holds the potential for re-purposing its original in-
tention. The market forecasts one thing (what might be designated
as “proper”), but the future falls to other things; it’s erratic.
And this erratic quality is complimented by the cut and paste mess
(or DIY aesthetic) of certain “zines”.
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Florian Cramer touches on these conditions in his essay “What Is
Post-Digital?” http://www.aprja.net/what-is-post-digital/ which,
as an internet link, also embodies an ironic trade-off by announc-
ing in its heading: “Download article as a PDF":“When hacker-style
and community-centric working methods are no longer specific to
‘digital’ culture (since they are now just as likely to be found
at an ‘analog’ zine fair as in a ‘digital’ computer lab), then the

established dichotomy of ‘old’ and ‘new’ media - as synonymous in
practice with “analog’ and ‘digital’ - becomes obsolete, making way
for a new differentiation: one between shrink-wrapped culture and
do-it-yourself culture.”
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image by Jake from Manchester, UK (1970s fanzines)
(http://creativecommons.org/licenses/by/2.0)]
via Wikimedia Commons
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H gino by Hong Kong s migrant workers
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Work Is Work: Fy@Esh45 1 & 56

The so-called domestic workers of Hong Kong are a noteworthy pres-
ence, yet they are also easily discounted, certainly in terms
of wages, if not in terms of the official cultural profile of the

city.
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Hong Kong is a homogeneous society, something like 99% Chinese
or Cantonese, the “lo-
cals”. All “foreigners” in
the city, to a greater or
lesser degree, share this
negligible statistic, a
profile that can be “writ-
ten-off” or stereotyped.
But the so-called domestic
workers, who most 1likely
originate from The Philip-
pines, Indonesia, or Malay-
sia, are in fact integral
to Hong Kong's health care,
childcare and leisure time
activities (putting aside
for the moment any consid-

eration of culture).
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The problem with naming the “so-called domestic workers” is that
any group is made up of individuals, people who in fact might not
identify with a given nationality or job description. These indi-
viduals are what exactly what will make for an exciting, or con-
versely boring city. But we all unfortunately still come under spe-
cific banners and are regimented according to ethnicity, economic
status and our relation to the powers-that-be.
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As someone who has never employed a full time domestic, I am still
quite aware of this ever-present resource (for all kinds of tasks).
But I readily acknowledge this demographic, if simply on a vi-
carious or street-level basis, as a type that is integral to the
visual and performative culture of Hong Kong. That much is obvi-
ous. The city would be something else entirely, perhaps a duller,
less vibrant situation if we were unable to witness (for example)
the worker’s weekly Sunday day-off festival (when they are forced
out of their employers’ homes), a day that sees thousands of work-
ers utilize all the dead spaces of the city (highway underpasses,
pedestrian bridges, traffic islands, along with public parks) for
picnics, singing, dancing, playing cards, praying, napping, etcet-
era.
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In using these cramped, unwelcoming, or unrecognized locations this
group contributes a creative potential to Hong Kong - a recognition
that certain areas in this congested city are under utilized but
totally adaptable to other social uses, uses that go far beyond the

designations of the city’s bureaucratic infrastructure.
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And so we see a certain “loosening up” in the city’s structure, a
circumstance that does not go without official and employer resis-
tance or disparagement. It is an “unforeseen circumstance” assert-
ing itself, as this employee base cannot continually hide itself
or concur with a discretion that is, worldwide, imposed upon those

at the-bottom-of-the-ladder.
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These then are essentially marginalized working people, and they do
work, they are contracted to do a lot of work, a lot of hard work.
But life (despite Hong Kong’'s overriding ethos) should be about
more than work, just as I take heart in the spectacle of thousands

of workers showing off on their Sunday day off.
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Towards a cultural expression that is not entirely driven by the
bottom line, various organizations and individuals came together to
produce a “zine” dedicated to the voices of these workers (who are
also designated, officiously, as O.F.W. = oversea foreign workers),
a “zine” that provides an outlet for the writings and artworks
of over 70 individuals. Partially funded or supported by HERFund
and The Mission for Migrant Workers of St. John’s Cathedral, the
project was also smart enough to pull in local creative talents,
such as Beatrix Pang of Small Tune Press, Like Like Zine, and the
feminist bookstore Consider The Trouble.
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While the production adheres to the D.I.Y. and playful aesthetic
of the “zine” by including images of actual handwriting and the
various source materials used by different authors and artists, we
are still left with the predicament of work, in fact the “zine” is
called “Work Is Work”, which returns us to the baseline circum-
stance of this strata of society (along with society as a whole).
It would seem then that this “zine’, though it comes from the work-
ers, is for us - the employer or potential employer of such labor.
The information we glean can indeed be dire - tales of homesick-
ness, money problems, and the unfair conditions workers live and
work under in Hong Kong.
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As far as that goes, I don’t want to see this “zine”
solely relegated to the private possessions of
these authors and artists. It should be distributed

at the weekly day-off festivals, but it would seem
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governmental office, sporting facility, or
apartment complex clubhouse. That should
be the target audience for this “zine”, and
the information it contains should be made
to align with all the other political is-
sues paramount to the future and well-being
of Hong Kong.
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