o

-~

¢

<

<

¢
{

¢
K
A4




o and the “dead lettor: ofteo”
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Gum Cheng (Cheng Yee-Man) is one half of the curatorial/organi-
zational staff of the C&G Artpartment in Mong Kok (Kowloon, Hong

Kong), an exhibition space combined with a painting school.
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The gallery has a decidedly alternative bent, mounting socially and
conceptually oriented exhibitions with the occasional collabora-

tive project involving like-minded international organizations.
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The pragmatism of combining an “art business” with a non-commercial
gallery encapsulates the ethos of C&G Artpartment, one of self-

sufficiency and DIY initiative.
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But Gum, 1like any human being who is categorized by as-
sumed social and economic roles that are usually implied in
the question, “what do you do?” (rather than, “what do you
think?”) desires to step out of the role of “curator” and
become an active exhibiting artist. For two years he left
Artapartment’s curatorial duties to his partner (Clara Ch-
eung) and embarked on a roster of ten artistic productions

which he compiled under the title, “Curate No More”
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All of the projects were idea-oriented, at times evocative of art
historical “Conceptual Art"” pieces from the past, with Gum’s vari-
ous visual and performative works also being compiled into an free
foldable poster which included the exhibition dates, locations and
a conceptual brief for all ten of the projects, thus moving the
projects into the form of printed matter.
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Out of the ten works, “Mail Art”, a title pointing to the interna-
tional artistic practice of "“mail art” which sought (in the late
1960s) to subvert the gallery and museum circuit by encouraging
artist-to-artist exchanges that were solicited, shared and sent by
post. In Gum’s case, this exchange attempted to subvert and comment
upon the channels of communication between the so-called average

citizen and the hierarchies of the Hong Kong government.
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From September 2013 to August 2015, Gum sent one letter a week to the
Hong Kong (and Beijing appointed) Chief Executive, Mr. Leung Chun
Ying (aka CY Leung). The letters included a selected news clipping
and Gum’s own
opinions about
that particular
news story. The
“Mail Art” proj-
ect finally took
two forms: a
performance near
the Legislative

Council (the
seat of the Hong
Kong govern-

ment) in which
Gum opened many
of the Chief Ex-
ecutive’s rote
responses and
an exhibition
at the Kubrick




bookstore in Yau
Ma Tei in which
one hundred of
the bureaucratic
responses were

displayed.
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There is such a thing as a “dead letter office” (in the post office)
that collects mail that is deemed undeliverable due to an incor-
rect or incomplete address. Gum’'s project refers to a kind of “dead
letter office” where the response or acknowledgement to any inquiry
does not exactly indicate whether one has reached a human or a ma-
chine (the “automated response”).
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In lieu of this uncertainty, a state of affairs supported by Hong
Kong tax dollars, it would seem, as with Gum’s “Mail Art”, that
the only reasonable outcome (at this stage) would be humorously
absurd, not exactly funny, but a playful poke in the eye of the
unresponsive.
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All photos by Clara Cheung
from Gum Cheng’s book “Curate No More”

http://www.localidea.com/product/curatenomoregumsartproject/



The “linked-serial picture story book” or Lianhuanhua U@%ﬁﬁ) a form of
popular culture in China for almost one hundred years, can now be found in
flea markets and used bookstores in many Chinese cities. Lianhuanhua liter-
ally means “linked-serial pictures” in Chinese, but the genre also refers

to Xiaorenshu (/hAi#) or Gongzaishu (2 {fi) Which mean “books for children”
and “cartoon picture books”.

Linked-serial picture books are usually only about three by five inches 1in
size with one picture to a page. This diminutive illustrated story format
first became popular in urban China

in the 1920s when Western litho- With the founding of the

graphic printing technology was in- People’s Republic of Chi-

troduced in Shanghai. In the 1920s,
many of these pocket-sized picture na in 1949, the Communist

books were stories adapted from art authorities consid-
Chinese classics or Peking operas. ered the popular genre of
During the Republican period, par- linked-serial p1CthES as

ticularly in the 1930s and 1940s,
stories from popular dramas, tradi- both an 1deolog1ca1 prob-

tional fiction, or contemporary films lem and an educational
were frequently adapted. With the opportunity.

founding of the People’s Republic

of China in 1949, the Communist art an article by Natalie Siu-Lam Wong
authorities considered the popular

genre of linked-serial pictures as both an ideological problem and an edu-
cational opportunity. They began to eliminate poorly produced comics that
promoted superstition, pornography, or violence, and to replace them with
educationally inspiring narratives that incorporated the current Chinese
Communist political ideologies while still maintaining their brand of popu-
lar entertainment.

Up to that time, linked-serial picture book covered a wide range of top-
ics and a diversity of content which made it an important and unique type
of popular culture that targeted the vast majority of people in China. The
topics and themes were very often related to traditional Chinese culture
or historically specific elements which distinguished linked-serial picture
book from the comic books of other countries. This type of picture book
intended to convey instruction and information as well as pleasure and en-
tertainment.

Linked-serial picture books were socially and culturally significant in that
they offered a cheaper form of entertainment to the majority the urban Chi-
nese population, some of whom could not afford the price of admission to
a movie theater but could afford to buy or rent the linked-serial picture
book version of the film. When a new film came out, painters of linked-serial
picture books brought their apprentices to the cinema with them, and hand
drew scenes in the movie as it was playing. The books also used photo-
graphs (or screen captures) of films. The production moved quickly, and a

new linked-serial would appear the morning after a film had been screened.

These storybooks were generally sold at prices lower than the cost of a
theater ticket. At the time when 1ife was rather simple and resources were
limited, linked-serial picture books were one of the only readily avail-
able and relatively affordable forms of mass entertainment. In the 1950s,
children could spend one cent and for a whole day sit down at a street
bookstall and consume as many picture books as possible (one cent in China
in the 1950s approximately equals five dollars in today’'s Hong Kong or about

60 US cents).

From 1950 onwards, the publishing of linked-serial picture books in urban
China mainly became the responsiblity of Beijing People’s Art Publishing
House and Shanghai People's Art Publishing House. The topics and content of
stories from this period were specifically selected and edited to correspond
to both Communist political ideals and to the general readers’ tastes. Dur-

ing the Great Proletariat Cultural Revolution in the 1960s and 1970s, the
publication of linked-serial picture books fell in line with the extreme
political agendas of the time, and therefore the topics and themes were
limited to model operas (Yangbanxi {fil) class struggle (jieji douzheng [k
[5+),and the like.

In the late 1960s, the radical fervor of the Red Guards pushed China into
all-encompassing social turmoil. Schools and colleges were closed and the
economy started to suffer. Since the central planning of economic systems
and policies continued to put little emphasis on profitability or competi-
tion, China’s economy became stagnant. During the 1960s and 1970s, most of
the urban educated youth became Red Guards and were sent to “learn” from
the workers and farmers of the mountainous areas or the rural farming vil-
lages. It was not until late 1970s that the Chinese government took steps
to improve the economy and to raise the standard of living of the average
citizen, qualities that had been decried as “suspect” or bourgeois during
the Cultural Revolution.

When China’s economy and infrastructure resumed after 1978, the status of
linked-serial picture books was revived and once again became popular. In
contrast to the splitting up of families during the Cultural Revolution, in
which children were separated from their parents, and husbands from wives,
one of the prevalent story themes in the early 1980s was about the freedom
of marriage (freedom to choose your partner), and the reunion and harmony
of the family. Rena’s Marriage published in 1983 and The Mid-Autumn Full
Moon in 1984 both fall into this category. Also at that time, books with
martial arts themes became popular, books which were based on the Cantonese
(Hong Kong) and Taiwanese martial arts fictions - the South Shaolin Master
published in 1985 being a good example.

In 1980, The Central Academy of Fine Arts opened a subject for linked-
serial picture book drawing, and with the reviving economy in 1982, the
printing volume of linked-serial picture books was twenty times greater
than what had been produced in 1960; and finally, in 1985, China Lianhuan Hua
Publishing House, the only national professional picture book publisher,
was placed under the management of the China Fine Arts Publishing Group.

What follows are four examples of (Lombwamtive.



Rena’s Marriage
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adapted from the film of the same name

by Li Pengcheng and Zhang Jianguo

Publisher: China Film Publishing House
Distributer: Xinhua Bookstore

Place and year of publication: Beijing, 1983

This is a story about mercenary marriage as opposed to the freedom to
choose a marriage partner in Uyghur culture (an ethnic group that primarily
lives in north-western China). Rena is a beautiful Uyghur woman who works
as a nurse in a hospital. She falls in love with a teacher called Yashen.
However, Rena’s mother has arranged for her beautiful daughter to marry a
rich man. Having witnessed her friend Kadeer become the victim of mercenary
marriage, Rena decides to struggle for the right to marry the man that she
loves.
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The Mid-Autumn Full Moon
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adapted on the film of the same name

by Wang Yi

Publisher: China Film Publishing House

Place and year of publication: Beijing, 1984

Ling Mengging and Fang Shu finally become husband and wife at the mid-autumn
festival (a traditional harvest festival through-out China). They are both
educated intellectuals at the time of the cultural revolution who have al-
ready had children with an ex-husband and ex-wife. When Mengqing first ar-
rives at Shu’s home, Fang’s eldest daughter Juan Juan does not accept Ling
as her step-father and then Mengqing’s son Ling Qiang finds out that Shu’s
son Shu Sheng has spent a lot of money on a camera. This upsets the whole
family. Shu Sheung, Ling Qiang and Juan Juan decide to leave their adopted
family. Mengqing looks everywhere for his sons and daughter, finds them, and
eventually Juan Juan realize that Mengqing greatly helped her father during
the cultural revolution.
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The South Shaolin Master(Part 1) F#E(—)
adapted from a film of the same name

by Xiao Li

Publisher: China Film Publishing House

Place and year of publication: Beijing, 1985

Patriotic overseas Chinese Lin Hainan are bringing back donation money
from the south to support the uprising led by the Taiping Heavenly Kingdom
against the Qing Dynasty. On his way Lin Hainan is ambushed by the Qing
troops and seriously injured. He unexpectedly escapes to a red boat which
is the base of a theatre company. Lin Hainan meets the monk Wu Bai on the
boat who not only tends to his injuries but also instructs him in Kung-
fu skills. With Wu Bai’'s advice, Lin Hainan successfully beats the tyrant
Zhao Shixiong and becomes known as the South Shaolin Master. Qing’s secret
police attack and burn the red boat. Lin Hainan, Wu Bai and the people of
the theatre escape and hide at the South Shaolin Temple. At the temple, Lin
Hainan practices South Shaolin Kung-fu for a year in order to take revenge.
In the end, he manages to overcome the most difficult part of his training
and is victorious over the Qing’s troops.
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New E1f’s Story 7 The Adventures at the Maritime Park
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by Wang Pei Kun

Publisher: Hebei Fine Arts Publishing House

Editor: Zhang Qiu-Ju

Publication Year: 1989

The Adventures at the Maritime Park (pictured above) is the seventh epi-
sode of this series, a story about an old elf who has witnessed human
history over a long period of time. He uses magic to help good people or
to punish the bad. In this episode, E1f is swallowed by a huge whale but
miraculously escapes and is rescued by a character called Little Flyman;
they then work together, turning the villain’s base “The Maritime Park”
upside down.

In contemporary China, the author Wang Pei Kun is known as “the most famous
lianhuanhua painter”. In 1991 his Elf’s stories reached a total print run
of more than ten million copies, becoming one of the best-selling comic
books in China and Taiwan where it was eventually reprinted.
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