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Samizdat Part 1,000,000
Welcome to LickZime#3

Samizdat is a term used to designate “underground”

r “illegal™ publishing by dissident writers and
publishers in the former Soviet Union and its
satellite states; all “unofficial” publications were
subject to a government ban and/or censorship. The
qualities of state-sponsored over-sight, in this case,
might lead to incarceration, torture (physical and
psychological) and/or exile.
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The Hermes 3000 was a lightweight poartable
typewriter manufactured by Paillard-Bolex
starting in 1958 and ending in the 1980s. Dur-
ing the classic Soviet samizdat era (approx.
early 19605 — [ate 1950s), purchasing a type-
wnter was heavily regulated by the state, with
the buver being required 1o register their name
and address, Buyers worked their way around
thais by smuggling typewriters inte Russia after
travelling to other parts of Europe. Typewriters
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undo attention ol snooping neighbors andior

police informunis.

Authors

and artists,

throughout history, have been subjected to various
degrees of censorship (which might include self-
censorship) but the situation in the Soviet Union



was such that censorship was not simply a matter of certain terms

or specific subject matter, but included all kinds of printed material,
suppressed in the pursuit of Soviet-style ideological purity, which
intended to keep the cultural consumption of ““the masses™ within

strict parameters. This led to arbitrary and absurd rationales, such as
the banning (among many other seemingly benign titles) of Robinson
Crusoe by Daniel Dafoe! (first published in 1719) on the grounds that it
highlighted individual initiative over group action.
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To counter these over-bearing, and in some cases deadly strictures,
groups and individuals in the Soviet Union? began to print and distribute
copies of clandestine literature. This process at first relied on pre-digital
technologies, such as the typewriter. carbon paper, and the mimeograph
machine, and in some cases even the humble craft of handwriting. Due
the limits of these processes, print-runs were conlined to low numbers;
one copy might be shared by many people and typographical errors or
unintentional deletions might, in effect, become part of the “official
manuscript”™.
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On the other hand, literature was consumed in a wholly non-commercial,
under-publicized manner, free from the burdens of the marketplace and
copyright control, a situation that paradoxically (given that the Soviet
state was “communist™) relied on “community™. This “community”
might be tight-knit, or indeed, negligible, but seeing as the stresses of

ordinary success (that would be — the impetus to sell copies) was greatly
reduced, if not eliminated altogether, experimentation was provided a
previously unforeseen forum.
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Now it can be revealed. seeing as this is an introduction to a “zine", that
samizdat literally means (in Russian: camuzziar) “self-published”, which
is comparable to the zine-age term d.i.y. or do-it-yourself. This zine is
indeed self-published,
has a limited run, and
will most likely garner
a limited audience.
Comparisons like this,
while provocative,

also demand closer
attention, as the
conditions under which
LickZine are published
differ from the Soviet
cra of samizdat,

both technologically
and socially. The

key technological
differences being
today’s abundance

of digital tools for
“desktop publishing™ as
well as the plethora of relatively inexpensive (and tacitly unmonitored)
printing presses, not to mention the publishing variables implicit in the
World Wide Web (which just a few short years ago was supposed to
bring about the end of print media).

The stencil duplicator or mimeograph, first invented m 1885, 1s a low-
cost duplicating machine, developed primarily for the purposes of in-
teroffice memoranda and business letters. A typwriter 1s used to pnnt
on a special tissue paper which cuts a stencil, which is then placed on a
rolfer. Ink passes theough the stencil and 1s prnted on regular paper.
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But while some of the concerns of samizdat, as sketched out above,
might conceptually coincide with the LickZine project, the experimental
impetus should to be held to the fire as, perhaps, contemporary zines are
not impelled to simply mimic other forms of mass media. And though
LickZine might enjoy highlighting how samizdat encouraged literary
experimentation, the statistical break-down of samizdat® during the
classic Soviet era indicates something else:

Political 62%

Religious 20%

Nationalist 17%

Literary 1%
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What the percentages all have in common, putting aside the specifics

of written language, is a general concern with the distribution of
information. And while LickZine might delve into the political, it's
mandate really lands on the artistic side. So. the question then becomes
(in this case): what is the artistic (or litcrary) production’s role in the
distribution of information, or in countering any perceived suppression or
neglect of the “news™?
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This should go to indicate the creative or artistic artefact’s unique role in
parsing information, in presenting information as something not wholly
polemical, but as something that lets the reader/viewer comprehend a
situation while abstracting it; that allows that reader/viewer to stand to
one side, while simultaneously
putting him/herself in the
position of a character or a
point of view, taking into
account not only belief systems
but actual circumstances. The
distribution of information then
becomes roundabout rather
than direct. Art (or literature)
can talk about something
while seemingly talking about
something else; this indirect
directness can thus bypass
the censor while, amusingly
(or exasperatingly), irritating
the very same people who are
involved in fighting censorship,
as the message isn’t exact, but
open-ended, ambiguous. Take
.f. z,am?zd;:l gdiliun of a his!qr_v o!‘ American Ja’zz peb-  {or one cxamplc, Albert Camus’
lished in 1967 by the clandestine Group for the Study of i ¥ .
Jazz in the USSR, Original English langauge works were The Stranger, published in 1942
lr:m:ﬁ{atcd into Russiau, and then printed and bqund inthe during the Nazi occupation of
semi-professional manner you find here in editions of a
few dozen. This series played a key role in fostering So- France. authored b)’ a member
l\t::tll};;;;;:'u own jazz seene, spanning the 1960s andinto  of the resistance (a fact, of
course, that wasn't widely
known) without any kind of
editing or censorship by the Propaganda-Staffel, the official publishing
wing of the German Reich. While the book can’t be said to be exactly




elucidating the situation in occupied France, it was well received by an
anti-Nazi readership* , and thus, lent moral support, as it were, to the
cause.
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A quote from Samizdat Past & Present (edited by Tomds Glanc)
demonstrates how the samizdat document, in and of itself, directly and
tangentially, could elicit “moral support™ in a manner similar to the
way The Stranger was initially consumed: “The reader is often gripped
not so much by the individual message of the work as by the general
circumstances shared by all that a text of that standard is not allowed to
be published. The complexity of these creations becomes something the
readers quickly skim over in favour of the general connotations: as if
all the texts refer to the same thing. i.e. the fraught circumstances of the
creation and the intransigence of their author,™
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These qualities provide another parallel between samizdat and the zine,
as frequently zine readers and producers cite the tactile, hands-on nature
of the zine as a reason for its production and consumption; a curious

circumstance as its “thingness” seems to be given preference over its
content. But it is the very “thingness” of samizdat, sceing as it was a
palpable object passed from hand to hand, which allowed it to by-pass
the censor, the state-sponsored publisher/distributor and its bureaucratic
licensing. just as in our era, the zine side-steps the monitoring of
browsing histories, internet exchanges and the need to find an “official
publisher™.
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of samizdat have also
made it the subject

of museumology and
the archive, as well as
obvious subject matter
for social and cultural
histories. It becomes, in
effect, a kind of fetish.
an object in which one’s
contemporaneous touch

A 1962 copy of the memeographed poetry mail-ont *The Floating
Bear"edited by poets Diane DiPnima and Amiri Baraka (Leroy
Junes). A hugely mfluential “onderground” source for the newest
Ameican poetry of that era that included such luminaries as Frank
OFHara end Charles Olson. The mailing list. at its height. only
included 300 subscribers. Anyone whe requested it recelved it free
of charge. DiPrima and Baraka et one time faced arrest on abscenity
charges after an incarcerated prisoner received a copy of the “zine”
that included a Willium S. Burrough's text titied “Routine™. A grand
jury failed to revm an indictment and the charges were dropped.



coincides with the DNA of all those who previously handled it at that
crucial moment in history, just as zines and artist books are currently
the hands-on focus of dedicated stores, archives and exhibition spaces,
all in an effort to prevent the erasure of artifacts that otherwise might be
deemed obscure, niche, non-commercial. or neglected due to their d.i.y.
or low-budget aesthetic.
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This essay has sketched out some of the ways that yesterday's samizdat
is analogous with today’s zine culture, and how that culture works

its way around “official publishing”, presenting a potential space for
marginalized, aberrant or unpopular inclinations, but other, oblique
inferences can be laken away from this text, which necessarily include
the circumstances in which information about the production and
distribution of underground literature is being posited in a zine produced
in Hong Kong at this moment in history. Currently, in Hong Kong, we
are legally prohibited from using certain terms or from broaching specific
approaches apropos the city’s future. The strict parameters of this law are
vague and its application seemingly arbitrary, and while certain books
have been removed from libraries and schoolrooms, no one, as of vyet,
has banned Robinson Crusoe.
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110 Books that were banned i the Seviet Union (Culture Trip website, Janvary 6
2018 by Anastaiia [linay hitps: 'theculturetnp.conveuroperussiasarticles/ 1 0-books-
that-wera-banned-in-the-soviet-unions
2.Along with the Soviet Union, Czechosiovakia, Hungary and Poland were
notable for their samizdat cultures
3.As compiled from 6607 simzdat texts held in the Arkhiv Sanusdata cited in
“Voices of Freedom: samizdat™ by 11L.M. Joo (2014)
4.To return to the circumstances of samizdat and Camus® The Straiiger, s first
print run was linuted to 4 400 copies which elfectively prevented it from becoming
a "best seller”

5. Smmizdat Past & Present published by the Institute of Czech Literature, 1"
Koralinum Press, 2018, The quote is taken {rom the chapter “The Sem .Ollf/

Samizdat” by Mirosliv Cenvenka
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‘The first photocopy machine developed by Xevox in 1949, a name brand so closely associated with the precess
thel it was synonymous with a verb for photocopying. The photocopier is intergral to the history of “zines”, as it
was one of the first low cost, d.Ly, printing processes, but it would take another twenty year before the machine
was perfected. made consumer friendly. relatively mepensive and widely avaiiable.



When You’re 7These inter:views (that you find below) were
conducted in September and October of 2020

NO{E in Hong Kong. They include a variety of people (types,
§uﬂ"© genders and ages) some of whom were born and bred in the

city: some who were born in the city, but left for a period of
Whalt time before returning: and some who were not born in the

city, but have lived in Hong Kong for a significant period of

Y@u time.

Calm Once the project was started, the questions were adapted per
S R individual responses, but kept to the intention of producing
a'y° a succinet oral history of Hong Kong at this moment in

history: post-Umbrella movement, post-Covid-19, and after
the National Security Law was implemented. Sceing how the
]]_@ parameters of that law are vague, as is one's culpability, the
idea here is to construet a document that reflects the specific

mgnymoug individual’s frame of mind, while obliquely addressing
2 X sensitive topics.
interviews

All interviews were conducted anonymously, in English,
with the full cooperation of the participant. Interviews lasted for approximately forty
minutes, and after being transcribed, were edited down to the version you find here.
These were then presented to an iltustrator who drew a likeness based
on the content of the excerpted interview as well as being provided with

the interviewee’s approximate age and assumed gender.

Every piece of information, specific to the interview, is not fully annotated or explained,
such as some locations, the specifics of employment, or even in certain cases, what the
individual is actually referring to, This was done not only to maintain anonymity, but to
impel the reader to extrapolate, imagine (correctly or incorrectly) andi/or conduct their
own research about Hong Kong and its history.

The interviewer himself has lived in Hong Kong for a significant period of time, and
the cast of characters was drawn from kis own regular, close, occasional or fleetin
encounters, Given those limitations, the project should by no means be considered
detinitive, though an effort was made to include a variety of personalities [rom differing
social and economic backgrounds. The interviewer was tasked with eliciting information,
listening and recording, without interjecting, agreeing with, or countering what the
informant said. It is through the self-assigned task ol editing that the interviewer was able
to shape the material, to become, in effect, an author, and seeing as no one is identified,
the included voices might just as well have been imagined. The text. in this way, can be
read as a non-fiction/fiction, a history/story.

The unseen/unheard {or unable to be read) clements of this text, therefore include the
extrancous recorded audio that can’t exactly be transcribed, the sounds specific to the
environment that add a sensual grace to any encapsulation of Hong Kong: the clanging
of plates and cups in a dai pai dong (KHUR) or a trendy “western style” coffee house;
the hiss of a sudden downpour; the roar of a passing double-decker bus; the English
language inflections and pronunciations conmon to Hong Kong people that yet remain
specifie to the individual, that would be: the sound of a voice.

[ was born in Hong Kong, born and raised, and then 1
went to Canada for university. I stayed in Canada for
about ten years and then came back to Hong Kong.

[ think my time away from Hong Kong made me miss
a lot of stuff, Some of my friends who stayed here are
more aware of the history that happened while I was
gone, things that happened during the handover, before
the handover, such as the anxiely people were feeling,
how peopie wanted to return to the so-called motherland
while also having a certain kind of autonomy and
democracy. The way people thought about democracy
back then, and their relationship with China is very
different from now. how people think about their relationship with democracy and China,
People in that period, between 1984, the signing of the joint declaration, up to 1997 and
the handover, in that period Hong Kong wis enjoying a lot of freedom and Hong Kong
people thought maybe the city would bring that idea of democracy to mainland China,
but what happened was the opposite,

After I came back to the city, [ wasn’t planning on staying. I really didn’t want to stay.
I was planning on leaving Hong Kong after five years and going back to Canada. But I
stayed and I buoilt up my career. and I learned a lot more about Hong Kong through my
Iriends, for example, the Star Ferry and Queen’s Pier protests. All that happened after
I came back, but [ wasn't really involved back then, and T didn’t understand about the
struggle. I was stupid. But because of the help of my friends. they taught me a lot, And
that's why I am the way 1 am now, that [ want to get involved and I see Hong Kong
differently. And so, ever since 1 got back, I like Hong Kong more and more.

I think, since my childhood, the whole of Hong Kong has changed a lot. When I came
back, I could still recognize the streets, but all the shops were different. That was the first
feeting I got when 1 came back to Hong Kong. The place that made the biggest impression
on me was Wan Chai. I think I don't actively think about it like that, but in my dreams [
can see that Wan Chal made an impression on me. The feeling of walking down the roads

of Wan Chai, a lot of over-hanging buildings, the old shop/houses and the ’



really old colummns with Chinese characters written on them. It would be dark at night and
a little bit scary, like ghosts would pop up and chase me around. And that changed a lot,
because when go to Wan Chai now [ don’t have that feeling, but it’s a recurring dream
that [ have, that kind of memory cityscape where [ very easily get lost,

I haven’t bypassed or transcended political conditions in Hong Kong but 1 don’t live in
fear. | distract myself by reading books. watching £lms, immersing myself in my work,
trying to do things that make a difference, and just focus on getting those projects done.

[ think it’s a way [or me to [orget about politics. Because [ don’t like to live in fear, but [
don’t want that to affect me right now. I'm not doing anything illegal, so far, I think. but
anything can be illegal nowadays, so there's no point in guessing if I'm doing anything
illegal. So, I'm just trying to be true to myself and try not to feel guilty down the road,
in five years, ten years. I think it's stupid not to be afraid, but I'm careful and T still
think there are a lot of things you can do, especially as an artist, because I don’t think
it's wise, or "good art” to make something that’s explicit (“first degree™), Artists always
work around things, use metaphors, or abstractions, to talk about our feetings or ideas.
So, with this situation we have now, we are more prepared to navigate around all these
difficulties.

It would be nice 1o make money but that's not the priority right nov, because [ don’t have
a job (laughs), and the tartrwork that I do, doesn’t really sell. T just foliow my interests,
and [ feel I'm obligated, especially since 2019, to do something that records the history
or that improves myself, because of what happened. I don’t earn money from doing those
kind of things. I just feel T want to be part of something. I want to at least be a witness.
So I think having your own personal archive is very important, no matter how much you
collect, because down the road how we think about this picce of history will change.

[ am going to stay in Hong Kong until things get really, really bad. I don’t know what
point that will be, or what will trigger that, but right now I don’t have any plans to leave.
Although this kind of topic often crops up between me and my partner. But at least right
NOW, We are going to stay.

C e I have been in Hong Kong for twenty-four years. [ moved
here when I was twenty-two. L had never worked anywhere
else. As with many people who come to Hong Kong, it
was supposed to be for one year, or a year and a half, and
then one thing led to another.

When I arrived in Hong Kong. T was living in Sai Ying Pun,
and recently T went back there, exactly to the place where
I was living and I didn’t recognize anything. Everything
has changed. It was a very residential place and now it's a
lot of new towers. [ miean, this is quite crazy. I used to like

\ : to goout clubbing and a place 1 used to go, that was brand-
new, has ﬂ’rcadv bccn destroyed. Hong Kong is a weird place because normally buildings
outlive people, but here people [ast longer than buildings. The city is moving faster than
us. [t's nice to have the change sometimes, but sometime it's a bit weird. Places in Hong
Kong that are twenty years or fifty years old are considered old.

Politics is everywhere, all the time, pushing everything. You get consumed, as | was at
one paint. I was checking all kinds of websites all the time and discussing the news all
the time. 1 want to be aware of what's going on, but 1 can’t let it drive everything all
the time. Of course, in Hong Kong, things are not really going in the right direction, It
always has been a difficult city to live. IUs tough. The environment is tough, and you
always need to fight. Even if the fight was difficult, there was always optimism when you
talked to people. how they felt about the future. There was always the idea thal it was
tough, but it’s going to get better. This is the first vear where that hasn’t happened, where
people felt it was not going to get better. It's going to get worse. I think [ was affected
by that too, because | was also affected by this optimism, and when vou suddenly face
the current circumstances, it's difficult, But you know, my grandparents, who I was close
to. faced really difficult times. I realized they faced much more difticult times, but they
still managed to live a life and build a family. So. 1 don’t think we can stop everything
because the times are tough. There are things that are more personal, things we do on a
more personal level, there are things that are not always linked to politics.

I've worked very hard to build something. I've helped a lot of friends, I've helped my
staff. T have a lot of responsibility and I've found an investor to help me do this. So, my
business has allowed me to live a life that is comfortable, but also at my age [ don’t have
much savings. I don’t own a flat. [ happy with what I've done, but I also feel at my age [
should have more security. But at the end of the day, I don't wish that 1 had done anything
else. But especially now, every month the business is josing money and it stresses me out.
Some days I feel if [ just pulled the plug, [ would feel so relieved. But I also feel [ am not
finished yet. | don’t do this business only for money, but [ also need to think of my future.
But when we are working a small business in Hong Kong, it’s becoming quite obvious
that no matter how hard we try, our how smart we are, most of the money we earn will



end up in the landlord’s pockel.

But I always want to show a positive side. I'm the kind of guy that if someone asks me,
“How are you doing?" T will always answer, "Good™ or *'Very good”. T will not say, "Tam
not good™. T don’t like to say, T am not good™. T could talk about all the days when [ was

erying, but T always want to show something more positive,

I've been in Hong Kong since I was born, but 1
spent some time away during my studies, about
six years in the UK. I returned to Hong Kong
in 2014, It was the first month of the Umbrella
Movement, and I was back in university and the
fecturers said, “Tt's OK, you don't have to come
to class.”

I grew up in Braemar Hill in North Point. and
whenever I think of my chiidhood, that is the
landmark. There wis a lot of housing, private
housing, but there was this really big park
nearby, by Hong Kong standards, a really big
park. I loved it. It was full of trees. wooded, not all paved like today’s LCSD (Leisure
and Culweral Services Department) parks. When I was a kid. it was almost like a forest,
and they had these reaily high slides, monkey bars, really tall swings. I still remember the
excitement when [ was playing on them, because I knew I could fall. I fell a [ot. But that
was the fun part of it. And then [ went back there a few years ago, and the old playground
had been removed, and changed into the LCSD approved style, which you normally see
now in school playgrounds, all plastic and rubber, everything very low to the ground.
So nowadays, it so sad, because there’s no sense of adventure when kids play, there’s no
challenge. I think, “How is this even fun?”

I really liked to listen to my Dad’s music. his records when I was growing up. That was
the first times I listened to any music, all his albums. Really ofd stuff from the sixties to
maybe the eighties. A lot of Carpenters, The Bee Gees. | only liked this type of music
unti! I started high school, so 1 was really out of the Hong Kong pop music scene. [ would
sit by the stereo and study the album covers, read through the lyrics as the song was being
sung. 1 think that’s how [ learned English. [ would come to know the meaning of words
just by the context of the song. I remember that sense of, “Wow, how does my brain
work!? How did I understand that?”

I live in Prince Edward now, between Sham Shui Po and Prince Edward, and there's
this little hill that is in between the triangle of Shek Kip Mei, Prince Edward and Sham

Shui Po. I think it used to be a massive underground water reservoir. It's a cylindrical
tank inside the hill, covered by earth. You walk for about 15 or 20 minutes up the hill
on a grassy path with lots of trees. A lot of older peopie go there to do exercise. The first
time we went it was really exciting because we realized a lot of older people would d.i.y.
things, they would bring up metal pipes, water hoses and make their own structures for
exercising. They would bring up car mats, mats from a car’s floor, broken ceramic tiles,
and they would pave their own terrace or a little staircase. The more you go up there, the
more you see these kind of additions. There are a lot of trees, so you don’t notice things at
first, and then you find someone has made a littie garden, growing their own herbs, right
in the middie of this forest. On the top of this hill it’s very flat, one tree in the middle, and
someone brought up ping pong tables, someone brought up exercise bikes. [t's one of my
favorite places in Hong Kong. I think it has that communal essence that you wouldn't
{ind anywhere else.

I haven’t properly wrapped my head around the new law yet. 1 think about it, but to be
honest, I don't know how to react to it. For one thing, when the law was implemented on
June 30th, I just happened to fly out of llong Kong, just for a break. So, a lot of friends
asked me, “Are you trying to escape from something?'. No, no, it was just a coincidence.
So, because T wasn't in Hong Kong, even though [ was following the news, [ don’t know
how to think about it now. Things are happening so fast. I can’t keep up. [ think I am
more worried and anxious than scarved. I try to be optimistic, not really scared. ['m not
afraid of life. 1 think I'm living now more or less like I always have. Maybe now, I don't
wear my slogan t-shirts, but most of the stuff is still basic, But recently [ was asked about
organizing a project in Sham Shui Po, and they said, “Oh, we want it to be edgy and cool
... but not political, we don't want to touch that.”

Leaving Hong Kong, or moving somewhere else, is something my partner and I have
been discussing for the past month. So much comes into that. It's difficult. | personally
don’t really want to stay here. [ don't want to have kids here. It would be difficult to raise
Kids here, the quality of life, the education system, even the air quality. I feel Hong Kong
is a real pressurizing city, especially for students, for kids. My parents tried to ingrain me
with a you-don't-need-to-conform-to-what-other-peoplie-think attitude, if you want to go
study art, it's fine, But then I had classmates who said, “Oh, why are you wasling your
time doing art? I'm going into aceounting.” I don’t want my kids to have that feeling.

Maybe within five years I can move out. But it’s really complicated because obviously I
really love this place. and there’s a lot of things [ want to do here. I have friends here, and
there many things as a creator that you can easily get done. quickiy done, in Hong Kong.
But with the current situation, it really worries me. [ feel like I might make a big effort
to build something and then it will easily break down. All that labor could be wasted,
It’s about how much risk I'm willing to take just to stay here, how many things [ will be
restricted from doing.



I lived in Hong Kong since my birth. 1 never left Hong
Kong for more than a month.

I consider mysell both emotional and rational. [ mean
to say I am opposites thal go together. [ am the balance
of these two things. I am now in my 30s, and [ think [
know mysclt better, better than when T was in my 20s. [
am changing ail the time. Every day, every week, when [
have some idie time, I make a note in my diary and then
re-read them later, That helps me understand myse!f. But
[ can’t say I really understand mysell because I change
¢ a jot, When I re-read my diary, 1 sce that, oh, that is me.,
&4 This is very tricky. I like this process, because 1 find a

iot of things about myself that T wasn’t aware of. In the
meantime, I find this is a good way to be a person, to be a better person.
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When 1 was a teenager, | lived in the New Territories, and my activities were just around
a very, very small arca. My primary school was next to my house. That kind of life
was very simple. It was easy to be happy. I didn’t have complicated thoughts. That was
perhaps the happiest time of ny life.

At that time (in my youth) every week, my father would take me 0 some oid Chinese
restaurants in a littie town next to where we lived, about a five-minute bicycle ride. At that
time, there were several kinds of Chinese restaurants, the kind of traditional Chinese food
that we love to eat. I remember the newspaper stalls in front of those kinds of restaurants.
My father wouid buy a lot of publications, bought them for me to calm me down, so
I wouldn’t be noisy. He gave me newspapers that were for children and the comics
influenced me a lot. Maybe that’s when I developed a kind of concentration for reading.
But those kind of restaurants are nearly gone now. After 2001 a lot of mainianders came
there (for cross-border trading ! and a lot of the businesses changed. The whole town, the
landscape, is different now.

['m too familiar with Chinese culture. Chinese culture is about telling people what to do
and how to obey. I abeyed a lot in my younger years but when I grew up I thought that
it would be a problem if [ didn’t develop my own independent thinking, if I just obeyed
others. When | was growing up, my parents always wanted me to listen to them, but they
were not always right.

When I think of multi-culturalism, I think of diversity. I think Hong Kong is a place with
alot of ethricities, a lot of nationalities, but it always depends on your friends, on what's

around you every day. When I grew up in New ‘Territories, it was very mono-cultural.

If something is blocking my way, I will try to make my way around it. I am now trying

to figure things out, I don’t know if mature is the right word, but a more effective way to
realize how | can still go about my business. But I have to step back a bit in order to think
more about it. Things are changing a lot. Before the Jaw or after that law, things are still
changing a lot. I have to learn a lot about how to £it into society, based on my knowledge,
based on my ability. We now know that what we want to achieve, can never be achieved,
but we still have to speak up.

I grew uvp in Hong Kong. I attended primary,
secondary and tertiary school in Hong Kong.
['m used to the life in Hong Kong. but [ have
also travelled to many different countries. for
experience as well as work, so my mind is quite
open, adapted to Western culture and standards of
living.

I think most Hong Kong people around my age
have a similar point of view because we grew up
) in the British colony and travelied outside of it, but
/"' /}5? NasfEX nowadays teenagers don’t have much opportunity

to travel or study abroad. When 1 was a teenager |
was not open-minded at all, because I was stuck in Hong Kong. But I had an opportunity
10 go overseas, 10 grow up a little bit,

When 1 was seven, eight or ten vears old, Shatin was like the countryside, a river with lots
of green. I walked to my primary school. The path was like the countryside, T always see
smiling people riding by on their bicyeies. Nowadays, the place is surrounded by highrise
buildings, the cycling piths have been turned into roads for cars.

The Bible is the only book that interests me. [ very seidom read other books. From the
Bible you can sce many things, even if the story is the same from a thousand years ago
until now, but when you read the Bible, the content might be the same but you have
different feelings, a different interpretation when your situation is different. Sometime
with books (other books) [ feel constrained by the writer, by what he or she is thinking. |
I have a lot of imagination, so 1 use it to expiore how people act or do something.

It a friend is visiting Hong Kong, I take them to the wet market. [T T travel some place
new, ['m very interested in visiting the markets, because that place represents the people
living there, how they live, their behaviour. If T bring someone to a Hong Kong wet
market, they understand how the people live. what they eat, how they eat. It might be an
average thing, but you get a real insight.



Of course the government, anywhere in the world, is setting some rules to constrain the
way we live. If you living alone, without any friends, this might not affect you at all. But
that is impossible. There is always going ta be some rules or laws that affect you.

[ thought aboul leaving Hong Kong, even before the social movement, even when I was
younger. I always think Hong Kong is not suitable to me, especially the city life, the
congestion. I don’t have a date for when I would leave. I usually don’t have my life
well-planned out, I am waiting for the point when I am struggling, because that is when T
usually change, At this time, I have no idea where I would go.

I have been in Hong Kong for over forty years. When |
wias young, 1 travelled to many other countries, both in
Europe and Asia,

When I vas a child, we lived for a time in Tsing Yi. When
I came back later, I saw that it had changed a lot. Back
then it wasn't big towers or a government estate. There
were even wooden buiidings, very simple structures, for
people who were lower income who were wailing to
move to government housing. The buildings were really
close to each other, you were face to face with your
neighbor, the doors were always open. The alleyways were so narrow you could hear
your neighbor cooking or watching TV, Later we changed to a kind of housing that was
for people waiting to move to a government estate. That was also one single floor and
very simple, but we have a ladder to go to the roof. Nowadays, everyone closes and locks
the door, The atmosphere and refationship between neighbors has changed. Back then it
was very simple and trusting.

I remember our family gatherings. We didn't go anywhere special, we would just go
to the beach. The whoele family would go on a picnic. We would go to the Hong Kong
countryside. This was normal during the 1970s or 80s. very popular, to have family
gatherings, a BEQ. We would bring badminton to play, we would go boating. We went to
Sai Kung, it was very undeveloped back then, very raw.

There was a period when [ watched the news all the time and 1 saw that Hong Kang
peaple were so scared, so depressed. I really thought about moving, but this is a really
big decision. At that time, for me, it was too horribie, too terrible. So, I made a decision
to not continuously follow the news, so [ could calm down, I realize history is like this, it
goes around in a cirele. I'do what 1 can do, and sometime | am negative, but 1 also have
to make my life peaceful, I have to have fun. I don't ignore things, but 1 have to realize
that sometimes I cannot control what happens. 1 have to continue finding what interests

me. [ need to enjoy my friends, to cherish what I discover about life, Every day I walk
my dog and take many photos. My dog helps me discover interesting things. ['m not a
practical person, but I ook for what interests me. I learn balance. I really think life can
be so simple. 1 had tough moments, when [ had financial problems, my partaer was very
sick. So [ know, really know, life can be so simple. I have to earn my living, but I have to
also think about how to simplify things, to be happy.

[ remember one British woman. a neighbor, told me before last year, “You are doing
something foolish. China is too powerful.” She thinis all the protesting was foolish.
After the protests, I think that Hong Kong people can be stubborm, or not open-minded,
when people separate on the different colors, yellow and blue. Both sides can not alfect
the other’s opinion, There is no connection, stay on one side or the other, Fach side is
saying everything they say is correct. I'm an emotional person, but when you are talking
about politics, or some social issue, you cannot be too emotional, too aggressive, You
have to see both sides. You have to try and affect people and you have to listen to others,
['m not a politician, but I think you have to think about the entire world, not just one part
of it.

I think T will stay in Hong Kong. The only reason I will leave is if something really
dramatic happens. But [ like Hong Kong culture, the way Lrun my store. It has a particular
Hong Kong style, I think this store has its own meaning, the way [ run it, If T can keep it
like that, T will. Nowadays some Hong Kong people want everything tidy and clean, but
I don’t like that, I like the old stores,

When I was young the teachers told us Hong Kong was
the pearl of Asia. As far as business, we were better than
Singapore or even Japan, but finally 1 found out this is
not 5o true. Bspecially nowadays, just look at the housing
situation in Hong Kong. Tt is so tough for people. We
work hard but we have no money to buy a house. Even
renting a house is difficult.

When 1 was young a ferry carried the buses and cars
across Victoria Harbor, [rom Kowloonside 1o Hong
Kongside. [t took some time, more time than now, but we
really enjoyed it. Now we have the MTR and the harbor
tunnel. The harbor is more narrow than ever before, and
when you take the ferry, the water is so choppy.

When I was about fourteen years old. I was given a boaok in simpiified Chinese. It talked
about young people in mainfand China. It was about how the government assighed jobs



to people, rather than peopie deciding what they wanted to do. It made me realize how
different the lile was there from the life in Hong Kong.

The situation now is so tough, but for me I have to not fight, but just see what happens. 1
will just do what I think is right, something to make it better. But [ will wait and see.

We combine many people in Hong Kong. many people from many different countries.
And now that we can keep in touch with other people, because of the internet. I have a
friend from India who came by our shop. he was on a two-week vacation, and we still
keep in touch through the internet. We met him when he came in to ask for directions und
then we started talking and sometimes he came back for a drink. He’s musician. He came
to Hong Kong for the concert but the concert was cancelled because of the movement
(the street protests),

I atways thought I wonld leave Hong Kong. When I moved (o iundisclosed location in
Hong Kong), I think 1 will just be here for a short time. I think I will go to Britain or
maybe Japan, but now [ feel I am settled. [ can see there are so many people that really
love Hong Kong, so I want to stand by them.

I've lived in Hong Kong for my entire life, I've only
left for travelling.

I'm kind of shy sometimes. I'm not a social animal, I
play digital games two to three hours every day, and I
also watch a movie every day. Lately, I've been playing
some shooting games in VR settings. The one 1 like the
most is Half Life. I don't think shooting games makes
me aggressive. [ don’t buy that theory. Alot of the time,
when I'm playing the game I do nothing. T just sit and
watch things. leok at a bird flying by.

When I was a child, the area where there are now tall
buildings was part of the ocean, like a tidal river, but
now it is all tall buildings. When I was a child, the weather was far cooler, because of the
wind coming off the ovean. [ could feel the sea. That is completely different now. [ live in
acommunity that was developed just before the handover. Most of the land around here is
reclaimed land in order to settie and disperse the population boom. It was one of the last
goad things done by the colonia! government. It was a gift to Hong Kong people before
they retreated back to their homeland. My parents had been living in the Walled City. The
colonial government tore all that down and redeveloped the whole district. Many of those
residents moved to our public estate.

Hong Kong movies played a big part in my life.
They inspired me to continue with my studies. They
paved a way for my future career, one Hong Kong
movie in particular, Metade Fumaga, which I saw at
the Hong Kong Fiim Festival during my secondary
school years, It is a love story, a romance, bul it is
very surreal, It showed me an alternative way to tell
a story. The movie talks about memory and illusion,
illusions of love and how memory works. It merged a
lot of Hong Kong elements into one single story, and
those elements come from dilfernt periods of time,
like there is a club from the 1970s, and the songs of
Theresa Teng, and also some 1990s pop stars like
Nicolas Tse. It's a real story about Hong Kong, but
a hybrid,

I think Hong Kong can be very multi-cullural,
but I think by nature economic globalization is
homogeneous. Hong Kong, with its tall buildings.
looks very similarto other big cities — London, Tokyo,
Sydney, and I think Hong Kong as a financial city
suppresses a lot of diversity, with its tall buildings
and wide interconnecting roads. At the same time,
there are districts in Hong Kong that provide spaces,
spaces that are ambiguous, so thatambiguity provides
spaces in Hong Kong for different kinds of culture.
I think Hong Kong is and is not a multi-cultural ¢ity.
I think the mass media and most people only sce the
homogeneity of Hong Kong: they forget about the
possibility of a cultural diverse identity.

Hong Kong is a very money-oriented city, but it
is also a huge metropolis in which people can find
space to cover themselves. Maybe every week [ will
spend a day with my friends. T just bring a bottle of
beer to my friend’s house and then we watch a movie
together. Sometimes he just brings a movie from
the university library, which is [ree of charge, so
we can spend a whole night like that, talking about
everything. There are a lot of spaces in Hong Kong
that we can exploit that will provide this kind of short
period of freedom. Last week I met with a group of
explorers. they do a lot of hacking activities, like

Full Moons
and the
Faces of F'riends

by Atom C

T'hey said you've moved on to
pursue your studies in tarot
card reading. Actually, you
yourself had told me that,
about a year ago, on that
bright afternoon, when you
handed me a square patch of
cloth and asked me to write
ento it my aspirations for
the cify. A heavy question. 1
placed the white-dotted, or-
ange fabric over my left palm,
and with a black marker in
my right hand, 1 wrote the
first thing that came to mind.

The block letters I laid down
were too static, (oo proper
and perpendicular fo the
symmetrical surface I had
been given. If I had a desk,
I would have done it in di-
agonal cursives, and might
have drawn a tree, a flower,
a cloud, things that breathe
and remind us of days that
were relatively normal, when
there was no need to take
to the streets, and be on the
lookout for water cannons
and helicopters and vobots
that pose on a bridge that
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they hack into some abandoned houses. They have gatherings in those abandoned houses,
they take video, or do graffiti and this is also {ree of charge. Hong Kong is expensive but
it is also big enough for us to find our own space, even if that is sometimes difficult.

Abaut politics, I feel numb. I feel kind of numb, because for me when I was an under-
graduate [ experienced the Umbrella Movement, in which 1 really dedicated myself
and then it failed, and two years later it was the Mong Kok riots. A lot of my friends
participated in the Jocalist movement, and then it failed again, so for now 1 just feel a bit
tired. There is a lot of bad news every day. 1 feel a strong sense of powerlessness. But
speaking for mysell, 1 don’t really want to leave Hong Kong, even with such chaos, Not
only is Hong Kong my home, but I feel comfortable staying here. Hong Kong is a very
well developed city, and 1 also don’t face the kind of discrimination T have experienced
elsewhere. Some of my experiences in Europe as a Chinese person were awful. [ am
adapted to Hong Kong. I like Chinese food, [ can speak Cantonese, I can read Chinese. |
can share collective memories with my friends. So, I feel like I'm in a deadiock. I think
Hong Kong is the best place for me. but at the same time [ think I'm not quite emotionally
right because of this sense of powerlessness.

I've been in Hong Kong since 2003. 1 think of

wysell as having a very serious, studious side. as
well as being fun loving. I tend to be analytical, and
though I'm not always logical, | appreciate logic
and rationality, but I also appreciate imagination
and people who think outside of their current orbits.
I try to do that, though I don’t know if I'm always
successful. 1 feel that given the kKind of world we live
in, with the narrowness of our social circles, unless
you make a real concerted effort, you very seldom
will meet peaple who are not like vou.

When I first came to Hong Kong in the 1980s, before
1 lived here, there was an amusement park that was a
Sung Dynasty village,akind of folk fair amusement park. I just loved that. The next time [
came back to Hong Kong it was gone. There were people in the park doing performances,
as if they were from the Sung Dynasty. and also people doing erafts from that period, the
traditional crafts, People were dressed up in costumes. [t was like a movie set. Clearly
it wasn't making money. It was already poorly allended. It was one of those places that
probably no tourist, in his or her right mind would go to. It wasn't decrepit, it was fairly
well maintained. It was just pretty empty, but I loved it

Hong Kong for me has always been a place where fantasy is possibie, where fantastical

things can happen, and the city supports that,
supports the popular imagination. The ¢ity supports
the folk life in all of its many forms, from very
traditional folk life to filns and television, martial
arts. That's always really touched me. Now some
people say popular culture in Hong Kong is in
decline. and while I can’t predict the future, a lot of
aspects of Hong Kong culture are in decline, say, in
terms of it being a main center for film production
or popular music. That has certainly changed. But 1
wouldn't write off the city. I still think it’s a unique
place, it has a unique kind of cultural cache that's
going to be hard to completely erase. [Us always
been like that, ever since the city existed, even in
colonial times,

The political situation now in Hong Kong breaks
my hearl. 1 don’t necessarily think it's the right
direction, the direction the government is going in.
Even if I take the perspective of the government, [
don’t think it's the right direction. I don’t think it’s
good for anybody, on either side of the border. It
very difficult to navigate emotionally. Tt may impact
on my own ability to think or speak in certain ways.
We know what direction things are going, but are
totally unsure if things might turn around. So. ]
don’t think it's really positive for anyone right now.,
I'm not sceing any winners, and 1 think that's true
globally. I'm not seeing any winners in the way
things are going.

[ong Kong people are civic-minded, across the
political spectrum. T think that’s something a lot of
peaple don’t understand about Hong Kong. A friend
of mine once used the term “colonial apathy™ to
describe Hong Kong, but the city has never been
apolitical, The people have always been engaged,
they were critiquing the British colonial government,
they critiqued the Chinese government. They really
got behind the medical profession during the SARS
outbreak, and they contained it so it didn’t spread
more widely, didn’t move beyond Hong Kong.
That was ciearly not the first time that Hong Kong

Juts out from the dog pound.
They're posing again. The
people, marching into the
sunset, are passing under the
bridge, their fingers raised.

You sat on the street with your
back against the concrete
median barrier. I came fo sit
with you, told you what I had
written, but wasn't sure if you
heard. You seemed burned
out. We all were. The tattoo on
your feft wrist had the shape
of a raindrop.

‘The truth will set you free,’
you said, offering your inter-
pretation of what I had writ-
ten.

It wasn't what I meant.

‘It’s about knowing yourself,
isn’t it?” you went on fo say.
“df you know your desires
and limits and accept them
for what they are, nothing of
what other people say would
matter.”

As the marching people passed
in front of us from right to
left, I took an interest in their
shoes, and wondered if we all
had a pair of shoes designated
for a day [ike this, shoes that
make it easier to stand for
hours, walk for hours, and if -
needed, run for our lives, not
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had to rally together. [ always been amazed, even since the colonial era, how many times
Hong Kong people went out on the streets to say “this is wrong”, whatever they were
addressing. The people take their city seriously, even il sometimes they are people who
are only passing through.

I think with Hong Kong’s second system, it could de-colonize in a very interesting way.,
I've lived under a lot of different political systems. and you learn to negotiate the terms
of those systems. In Hong Kong right now, we're in a changing system, and despite what
I might think about that. it has never been an ideal system. Under the British it was not
ideal, and as it developed, post-handover, it hasn’t been ideal. But that wouldn't be the
reason why I would choose to leave the city. 1 don’t think the system will change so
dramatically that T wouldn't be able to carry on with whit [ normally do. The political
system in Hong Kong had nothing to do with why I was attracted to come here in the first
place. I might not always agree with the government, but I don’t know if that would be
reason enough for me to leave.

I have been coming to Hong Kong for about thirty
years. I would visit Hong Kong. but I lived in the
Philippines. So, until my college days. I Lived in
the Philippines, but since then I have lived in Hong
Kong for about five years. I went to university in the
Philippines, because 1 could not afford to do that in
Hong Kong. But then 1 came here to work.

I would come to Hong Kong about once a year,
since I was about five of six, to visit my mom who
was working here. 1 would come with my brother
about every five months and visit for a few days,

When I came to Hong Kong when | was young, we
mostly stayed on Lamma. This was the first place I came to in Hong Kong., We would
sometimes go to Central. to do shopping. window shopping, and that was very different
back then. The people, the place. the surroundings, very different from now. I could say
it was better before than now. It was simpler, but also the locals, the Asians were really
diseriminated against by foreigners. They would look at a Filipino and think, “Oh, just
a helper™. My parents started that way in Hong Kong, as a helper (domestic worker?
cleaner/cook). My mother’s first employer didn’t treat her very well, a British employer.
She wasn't physically abusive, but she just didn’t treat my mother well.

When T was a kid, I really enjoyed the theater (Cantonese Opera) during the Lunar New
Year festivals on the Lamma football pitch, They would do a drawing. they would pick

numbers and then give you a gift if they picked
your number. They would give oul toys, or even
bicycles, mostly for kids, but also for some adults.
And they would do that for everyone who lived on
Lamma, not just the Chinese people, but also the
Filipino helpers. That’s why 1 liked it.

I'm the bread winner in my family. [ have to be
strong. I don’t have parents now, they both died,
so I can’t rely on them. I'm the only one who is
helping my relatives in the Philippines, because
they don’t have jobs. I enjoy it here, T am happy.
but no one is happy all the time, sometime it's
difficult, sometimes I feel lonely. Especially now
with Christmas coming and I can’t go back home.
So now I have to celebrate on my own. I have a
friend here, but I don’t have time to meet other
Filipinos. For me it's just work to home, work to
home, I work for about twelve hours a day. [ have
two jobs. So, sometimes 1 feel tived, 1 just cry in
the corner or something like that, T think, how can
1 carry those responsibilities for my whole life?

Ever since the protests started, [ have been very
worried. I'm worried about myse!f and the future
of kids, because they are the ones who will suffer
the most. 1 don’t mean that they are going to do
something bad, but we don’t know, who knows,
right? That’s why [ don't agree with that law. [t's
not equal, it’s not clear.

1 don’t plan on staying in Hong Kong for good,
because 1 have my place in the Philippines. [
am just here to work, because in the Philippines
we can't earn the money that you can here, The
Philippines is one of the poorest countries in the
world. But Chinese people are too this {(makes a
fist) regarding the money. We have to work haed
for it,even for a tip. they will say you have to work
for it. But my country is my place. the place T will
return to eventually, 1 don’t know when that will
be. but I'm really sure I won't stay in Hong Kong
for good.

to mention that long exodus
Srom the airport the day we
stopped planes from landing.
You apologised for being so
philosophical all of a sudden. !
said it was okay, and that it was
nice just sitting there with the
sun brushing over our faces.
In my mind, I was a tiny fish
amongst many schools, bub-
bling under this ginormous
roof of a dagger-toothed and
badly-aging oral cavity now
threatening to confract, It can
be punctured with a very long
spear, I said on social media.
A few people laughed, I had,
once again, exposed myself as
being politically natve.

‘Don’t worry about it," you
said. ‘If it matches how you
Sfeel, it doesn’t matter what
they say.'

Then you mentioned tarot
cards.

If you pulled out a deck right
there, 1 would have drawn
‘Death’. I always do, as if
every card of every deck I've
ever touched was a different
depiction of the Reaper.

‘Headspace,” you said, was
something you needed to pur-
sue the art seriously, and that
meant moving away from this
place.

continued on followmg pagedlive coliimn



Hong Kong is multi-cultural now, but soan T think this place is only for the Chinese. The

city is Chinese, but they had the agreement, they should follow the agreement, so what if

someone simple like me avoids that order, what will happen? T knew someone who is a
human rights lawyer and she left because she’s afraid of the law. She had lived here for
twenty years, So, this isn’t our place anymore. Those kind of people from other countries
are leaving, so who is going to be left to help us?

{'ve also made plans to leave,
{ said, and started telling you
about my plans.

You said you're happy for me.
‘But the truth is il never
feave,” you went on to say.

It turns out you've left before
I did.

Andyou've missed seeing with
yoiur own eyes this collage of
images that would have made
a kick-ass deck of cards: A ro-
bot bleeds from the right eye.
A soldier bites another soldier
in the face. A lobster in a Chi-
nese dress holds a conductor’s
baton. At the revolving door,
heads of children get chopped
off. Blank-faced families line
up for a spray that disinfects
the brain. Sexless business
outfits pose for group photo.
Another lobster rips itself
open and smiles. Full moons
are strung together, each with
a candle flickering and melt-
ing inside. Faces of friends
disappear into the sunset, On
the opposite side of the street,
placards with the Latin word
‘PATER’ stretch for miles and
miles as if copled and pasted
one-point-four billion times.

It's mid-autwmn. Do I wrile,
or feed the dogs?

Then I thought of you, looked
up your project page, and
learned that you aud your
team have kept your prom-
ise. You've collected the many
pieces of cloth, stitched them
together, and created a giant
quilt — made of our handwrit-
ten hopes for the place we call
lome. You carried it like a ban-
ner during a march. In anoth-
er picture, you had it draped
over yourself while smiling to
the camera. 'I wanna touch it.
{ wanna wear it too!’ I wrote
in the comments section, six
months after the most receut
one. I messaged the group and
they said you had already left.

So I opted to write.

What's it like over there? What
cards are you drawing? Are
you glued to your phone watch-
ing the live feed? s that what
Pl have to deal with when I'm
away? Tired eyes and all?

No. It doesn’t set me free, at
least not at once. I need to
wear it for a while, perhaps
get damaged a bit more, so the
light can seep through. And
then who knows.

Atom C
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Issues #1 and #2 of LickZine
(in Bnglish and Chinese) ar¢ available as free
PDF downloads via www.likink.com

Likink was started in 2012 as 1 Hong Kong-based online platform for the sale, promotion and publication
of artist hooks and zines. At that time both artist books and zines were lesser-known genres in the city,
but since then have blossomed as an art form through the efforts of people and organizations such as
Small Tune Press, Hong Kong Zine Coop, Display Distribute, sol't d press, and printing services such as
Inkeha and Hong Kong Open Printshop, along with many, many other independent, DIY producers {ton
many to namel!l. The Asia Art Archive also deserves mention due to its continuing mission to preserve
and archive all manner of art-refated publications. as well as integral retail outlets such as Odd One Out
and ACO Books,

In 2017, Likink attended the Printed Matter Art Book Fair in New York City, Printed Matter, since 1976,
has heen the well-established conceptual progenitor and promoter of all manner of artist hooks. At that
time and verue, Likink exhibited and sold the works of regional artists such as Leung Chi Wo, South Ho,
Angela Su and Mary Lee, Wilson Shich, Onion Peterman, Chan Wai-Kwong (suckphoto) and Michael
Lee, as well as organizations such as soundpockel and the photography collective Kinggaiwui.
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