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A Minute History of the 88 Room
988 - 1998

The BB Room exicte at the uncture of Iow rent and indi-
vidual iritiabive. Egual in motivation, thece twi factors
rmight incicate a ctandardized businecs plan, except in thic
cace, expandon left off at the location's rental, and idoas
arpended an economic follow theough, Yet even when a
thing has a stited economic interect, it can ba incopo-

. rated through ke e
irnacge, b can be brare-

! The BB Room, cuc-
cinctly encugh. wac
ctarted in 198B. A
riclia ENEreccion wad
attempted in the wee of the word “room” ac oppoced to

Thiz than ic coma kind of record of thece ben yearc, tak-
ing on atermate interpretations, perhape alowing accou-
rate impreccone, What & precenbed here can neuer
match the actual expenence. but may be able Lo delve
it & cifnilar engacgement. Ac ong 2 it worklwdilie

i e FEYe Hhie wor. @ Incrasyos inoucs o, o wel a8 nikaic e Bl bistn,
"mlistul Al e,



B, “The Economy Show” June 1988'

For one thing, a comprehencive record would contain
too mur:h experimental ephemera, what is usualy called
failure’ o this narrative exaggerates a certain angle of
the picture, not even the highlights. but what might move
a story along. Ac a concession to detail. there s an
attempt to list al of the artiste and curators that were
imvohved over thece years, thic obseccive quirk fitting into
a overall haphazard glamour, which may act ac a cover for
neglecting or emphasizing any given artist or show: the
mundane alphabetical listing feigning impartiality. A lump
sumn is presented to be decoded by those who can follow
thin connective lines, can sort out names and faces, or
notice the tip of an iceberg.
1. Mothing ower 575, 2. An art exhibit contirues

Photograph  of  Andrew theough ctated las in jour-

Guthrie, Angela  Mark, : E
] s, by Marjor rafistic) and inert [ in per-

Siegel for The Boston n:nal_mem::r?. Hv.:l- latbar
Phicarix, wilh accompanying comatimes micplacing tha
articls by Backy Batcha, briliance of a moment. tha
June 3, 1988. "Al Mésé former, deqpte it huniity
Brices, you won't snare any gaining greater influence,

Slight media atterion was gamared by lewballing a supposedly priceless
entity, and the budget minded responded, More sales were made a1 this
show then in e ned ning years, when object and installation seamingly
removied themsehes from these considerations and maintained an
undaleabilty,

“Olfaction” November/December 1989
The first attempt at

“Free Flow of Information”
August/September 1990

When articte recponded o the MEA's wlthdrawal of "conbroverda” TR
gpanks & provided an uuausl commenalty among dvirse shies. The ﬁiyﬁ'iﬁ-_ sl
dverdily doee rod ressescany indcabe the word's cumert: socil :

usage, bl wae rade up in artrclic bemperament. congcling of chyes 4 St b
and pareoraities that woukdn't have gong néar éach obher otherwice, R
Chows & Hc meskad & brerd of b s, ichcing tan vl O CHEmE o
artiche, caven video articte. “alemative prec magasines, andebadke 0 0 g

of the articks *The Culurdl Contradictions of Conservaliom® by = i :

o o mewﬁqmmn

[see sppandic]  mpmouce wtch.



“4 Questions” April/May 1991

s momemist | mmmamt
.ww aﬁm W lm THE WORK HAS AS MO0
e m#w Mﬁ'ﬁ
*?.-f-*-«qg<;%\gvﬁx.-$,-~ :
i . WW%W b
Where and under whal conditions should an arlist be :hm?

A dleholomy exXists belween an and Teallty. ATt I3 not a subsection of Teallly, am is
mstoad opposed to Feallty; Teality bs what is, a™t la whal aholild be. Reallty La what
we expelience, aTt la the way wo project thui expeTieoce in ouT Imaginatlons. At

ibould be sbown In an envitonment thal contTibutes to the oTeatlon of & woTld That 1s

What Is the arlist responsibility o herhis audience?

NONE -
"FUGIM

uuq_{o REPLLY KNS THE

Except for the rictest artists,

we are all poverty level workers
in the cultural sweatshop.

Whal does ari do?

separate fMom but paTallels life.

How should an artist gauge success?
Fewer Misquotes

“October Stupid”

.l"' amuses -j-k‘ "l‘ti.

“4 Questions”™ caited the work ton a firct come first cervied basidl of
ary artick who anowered thece four quectione, which were exhibited on awal
outcide of the gaory Over forty articte responded. Atleact 75% had not
chown at the 58 Room before. OF thic group. magbe 5% ware chown after.

The chow's attempt at democracy was enhanced by ite experimental esthat-
ic, while ite pratical lor obwious application was, ac ueoual, fraught with quec-
tioning leven after the guectiorel For instance. the ancwers above werg

curated

The excerpted text below ic from the defunct Bocton art magazing “Art
Dynarmno”. Spring kcwe 1992, written by the drector of the 88 Room lwho
had inviked Sit-Com to do a showd under the acsumed name of Eliot Roce.

Timir “show” st the 84 Room con-
sheind of a fake door that cloeed off the room and
the viewer would ook in through & flih-eye
poep-hole. Through this hole, ibe image of &
elephont and an snneering machine oo s videos
micndr was vislbie. Ta the rght and behind the
monttor, you could see the actual phooe and
anywering machine. On the outside of the e
door, & phons amber was listed and o the left
was & shalf with Information, apocunoements

il the phone muomber again, which tpvited you
to call in and “rant and ove.”

While the premise of this show pre-
Ot AN Interesting for lneeractive
art, the various al October Stupid seemed
buphuzaed. Sir-Com did ot foliow through with
its stated imtention ko "expand the gallery” and
pull in & widkes dudienice. What was asked of or
v to e adknceT They were ashed o @l In

it I the of Olober Stupid and
Sit-Com International WP o m wmm
October/November 1991 wowed fr thiscritcal esponse.

and "rant And vave,” WICh i premnably wom
vy talk enchicy showr fa alout. 50 why call in o ke
recopded on an anewering reachine in o seabed

title of the thow and the lovietion o "Call
Now." The WiIBC broadcas! wis Al Doy man

reom? Ooe of ibe dimppolntiagly mmmﬁhmnhwm
underpubliclaed aspects of the show was 2 gagery”, you woukin't have known what wa
hadcaning of the tapes on WZBC (Bostom  going 10 Dappen 1 Your unless you
College Radlo). But (his apect was 0Ot men-  came @ the gallery and invertigated
s on any of the promotional material the  die written material presenied these

it Com, distritnitesd Bsting the phone number,



“Preaching to the Converted

context.

(Free Flow of Information Pt. 2)” e jurors, | ﬂ:ﬁ”i’:ﬁ”ﬂi
February/March 1992 m”& 2. 16e2- o pace soot o
fioor, i farear i 6 vy’
lut mosaic Y T
o ladies’
“Famous” = Invited  to
T < do a show visuale articte. Some of of the work con-
3 at  Mobius tained ambiguous meaning while most
= lthe EI'fiSt‘;i exchibited explicit political content. Again
% run i “alternative press” publications were
= media cen- made available, but of a much wider pofit-
= ter on ical spectrum lfrom left wing terrorists,
e sl : 3 Congrecs everything in between, to right wing ter-
e [ = Stl the 88 rorists), tharks mostly to the small press
Z kR oom clearinghouse “Factsheet 5”. There was
b decided to ako a temporary fbrary of books con-
- expand on tributed by any artist wiling to partici-
the  “Free pate, which ke the chow, corgicted of
Flow" con- politics, philosophy, and art. The third
cept, while overal component of the chow was a
through its survey that in retrospect seems (ke the
title, quec- “4 Quectiore” curvey to be more celf
tion  the reflexive than publically demonstrative.
effective- For example, pecple were not acked to
ness of define their “race” but their ethnic and
gallery art in cultural background, eliciting a wide
a political range of unquantifiable desigrations.

ek
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“SNOOP, middle-American teen bedrooms ¢.1970s™
September/October 1992

"Shoop”, conceived and executed by the articts’ collab-
orative Dear Me Guz. turned the 88 Room and the
adjacent Evil Twin Gallery, into the bedroomes of two
T fictional teenagere: brother and cicter
730 pm Amy, Whers s Kevin and Ay Martin. Working off
‘::Tnpmr;:p;:n::mx their own backgrounds ac 7O<
on time. Don't kill me but | 108t 4 o s anere, Dear Me Suz incorporat-

yoer phiysics notes 0 | couldn't ] i

m T i ol 1;::: ed the audience into the_ project by
them 16 you temamow-Somyll allowing them to react in the way a
S hen you 9510 friand or school mate might take Amy
or Kevins
abcence
who were
absent
throughout)
ac a chance
to “‘poke
around”

Appropriately
things a 1970
teerager might
neptly or
tealthily con-
ceal were
incerted in this
detailed ctaging
of American [ife.

“24 Hours of Video (Local Idea Council Closed Circuit TV)"

February 18 & 19, 1995
Two days
X12 hours
= 24 hours of local ﬂﬂam’ﬂdm e
SASE far full schedule

P

“We are experimenti
format of viewing art u|
pretending that we're running a
television station that's going to be
broadcacting thic kind of material
for 24 hours. But rather than the
signal being broadcast out to peo-
ple. people are going to have to
come to the cignal . . . The form of
non narrative art video may not be
mainctream, but the medium ic baci-
cally TV. .. we want people to
watch it the way they watch TV.”

quote from The Boston Phoenix, February 10, 1935
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“Hippie” February/March 1996

The above “hair” photo wac publiched
in the Boston Phoenix and the
Bocton Globe ac part of "Hippie" lan
anonymous group showl . It wac actu-
ally not part of the gallery exhibit.



The pﬂi“l WAS to deny cunersi

t & allow creativity

w0l having @ name
the Work wit’
yalue behind

i

and to

wurs sl eninace 0DJ€C TS

head banas=mndewha

pOt Ihcolcder wweaes s e nr

hungﬂnmant hang.ers




There a8 N0 fapgis o}

i“&& N0 information ahout materials

e format forces the exhibit 1o function as installation

since all the artisls idenfities are dis-
solved
into one

;’

instﬂ”ﬂtion

an
ﬂ:::: orange room, 8 pink rooms and a yellow room -

it effectively thumbs its nose



One/One for All" March/April1997

What's amusing is not only
coming in cixth right after
Picacco and the Museum of
Fine Arts, but that the review-
er took the colorful walle, cre-
ated for the "Hippie" cshow, to
be a delberate comporent of
this exhibition. t works, but
indicates comething about the
pace of innovation in Boston.

Show curated by Ana Dedzcarale
et excerpted from a yearly top fan list in The Tab
by Shawn Hill, December 1997

From MAY to OCTOBER 1997 the 88 Room was utilized by
RADIO FREE ALLSTON iwhich had already been broadcasting
for about a month from Herrell's at the other end of the
blockl. a 10 lsometimes 20 watt unlicenced radio ctation.
which had enjoined the natiorwide ctruggle for inexcpen-
sively licenced low watt community access to the FM air-
waves. Programming reflected all acpects of the neighbor-
hood, including four languages and many more styles, from ideal-
ictic to nikilistic. mainetream to avant garde. Content was bal-
anced bebtween political iccues. community affairs. and music.
The signal was shut down by the Federal Communications
Comnmicsion on October 30th, a couple of days before the cta-
tion's firet round the clock weekend Art and Turntable
Marathon, organized by the 88 Room. lImage above from bust-
ed weekend program guidel. Radio Free Alkcbon now maintaine an off

the air guise as the Citizens” Media Corps with an office at 107 Erighton
Aoy, Alcton



“Introversion” May 29 - June 27 1998

25 oo fb, purpie wale 8 arkicle

image and texi above from Infroversion catalog
Introvercion” ende this ten year cycle, reversing the usual
trend of exparcion lgallery cpace is reduced by dermnor-
strating how little ic needed. The influence of rectrictione
may cause dkills to turn corners.

Artists and Shows:

1988 - 1998

mwmq%immmmmmmﬂammmm.
in tha event that 5 porcon hae boen cvenocked pesce contact LIC hc. at 107 Brighton
Aovorus, Akchon OFFS, Fubure Roues will be amenced

ERICA ADAMS (Freaching to the Converbed B2,
3 persons '94), CHUCK ALIBERT] (Economy
Show 'BE), WILLIAM ALIK (Painting vs.
Phatography ‘94), MARCUS ALONSO (Painting
vs. Pholography ‘84), DUNYA ALWAN
{Proaching to the Convened 92), BILL AYL-
WARD (Inbroversion38), SYLVIE BALL (Without
A Motion '62), DAMIEN BARCHOWSKY (Without
A Noticn 92), SUSAN BEMMETT (solo 'B8),
BARRY BENT (4 Questions 'S1), LESLIE A.
BERMS (Without A Motion "92), KATHY BITTET-
TI (Proaching 10 the Corverted '62), LOUISA
BLOOMSTEIN (Introvarsion ‘58], TIM BROWN (4
Cuestions 91), BEATE BRUHL (Post Hype 90},
JiMi CAIM (4 CQuesiions  ‘81), KIM BUSH
(Palralyzed '54), JIM CAIN (4 Cuestions 91),
MOMICA CAROCCI (Fake |.0. '95), DAVID CAR-
RIGAN (Post Hype ‘90), JOHM CASEY (4
Cuestions ‘1), JILL CASID (Fake 1D, "95),
MARGC CHABOT (Twins ‘88) ROBERTO CHAD
with the X-MEM [Preaching to the Corvered 'S2),
BAROMN CLAIBORNE (Unknown MNew York ‘90,
M. NOOM CODA (Pilow Talk ‘B2), ELLEN
CONANT (Think Tank ‘60), IEADRE CONWAY
(Economy ‘83), JAY CRITCHLEY (Old Glory
Condom Co.) (Pilow Talk '32), GREGORY
CURCH (Ancther Thing ‘62), DAWID CURRAN
{Twina ‘88, DEAN CUTROMA, (4 Guesticns ‘§1),
JULIANNE CYDELO (Think Tank ‘0, 3 parson
ghow "54), MAGDA DAJANI (Unknown Maw York
90, Preaching To the Converted ‘82)),
DEBORAH DAVIDOVITS (Hao Always Ran As
Fast As He Could '91), ERIC DAVIS (Pl Talk
‘42), JEFF DeCASTRO (UFOutrading wi
allens’93), MARIA DeGUZMAN (Fake 1.D. 95)
KAY DIVANT (Pilow Talk ‘52), EBEN DODD (4
Questions “91). JOHW DONOVAN (3 parson
show "93), GILLIAN HAVEN DUDA ([Without A
Malicon ‘82), CHERI EISENBERG (2 parson show
‘88, 4 Quastions *§1, Pillow Talk 92, FI‘BHH‘IIQ 4]
the Converled *62), CHRISTINA FAVRETTA
(Free Fiow of Information '90), SHANNON FLAT-
TERY (4 Questions '91), JEANETTE FORGUE (4
Cuestions ‘§1), JOHNNY FUCKERFASTER (Al
for 141 for AN 97}, FLAVIO GAETE (AN for 111 for

All '57), JOE GALLO (4 Cuestions '91), KIRK
GOETCHIUS (Economy 2 '88), JEREMY GRAIN
-GER (Free Flow of Information '92), JOHN
GRAZIAND (Economy 2 °83), JOHN GUTHRIE
(Al far 17 for All "87), STEPHEN GUTHRIE
{Econormy ‘88), MAX HARLLESS (3 person '84),
LORETTA HARMS (4 Cuestions '91), ERIC
HEIST (Post Hype "80). STUART HELM (4
Questions "91), HI'CON (COLIN BURNS &
R.SPENCER) (Fake 1.D. ‘95), TRACEY HIGH-
FLL (Frea Fiow of Information 90), ANDREA
HORBEIN (4 Cuestions ‘81),TED HUNTER (4
Cuestions *91), PAUL INGLIS (Painting vs.
Pholography 94, Introvisrsion ‘98], DEMETRIUS
JACKS (Econamy 'B8), NANCY JENNER (Filow
Talk 92, Preaching To the Converied ‘02,
Pairting vs. Pholography ‘84)), JAN JOHNSON
(2 person 'BE), MAGNUS JOHNSTONE (The
Mign Abduction ‘B8), G.B. JOMES (Fake 1.D.'85),
MICHAEL JOSEPH (4 Questions), HOWARD
KAMENTSKY (Ancther Thing 92}, KAREN KIL-
IMMIK {Unknown Mew York 900, IN S00K KIM
(Tha Fragonard and Wateau Riooms ‘#0), KAREN
KIMMEL (4 Cuestions "91), LAURI KING (4
Cueestions *§1), JOHNNY KIPP (AR for 1/1lor All
47), HILARY KLIROS (Unkncwn Naw Yark “80),
SUSAM KORNFELD (Twins “28),DONNA
KOSSY (4 Questions '91), KARIN LANZONI
(Thirk Tank '90, Domastic Mapping ‘91, 4
uestions '91), DAVID LARKIN [Think Tans ‘60),
BARRY LEDOUX (Post Hype 90}, SETH LEV-
ENTHAL (3 porscn '88) SID LIMITZ (Solo ‘68,
Famous 91, Painting ve. Photography "84),
FRANCISCO LOPEZ (Infroversion '98), CORY
LOUIE (4 OQuestions "91), TARALYONS
(Econamy 2 'B5), PATRICIA MACDONALD (4
Cuestions ‘91), AN MACKINNON {4 Quastions
“61), SUSAN MAMPRE [Whole on the Range ‘88,
Think Tank %90, Preaching to tha Comintad 92),
MANGO [solo 'BH), ANGELA MARK (group, Solo
'88,'89), JOE MARSHALL {3 porson ‘BB, 4
Quastions ‘91), VIRGIL MART (Fake LD. ‘91,
DOM McCLENTIC  (Economy 'B8), SCOTT
McINTRE (Economy 88, 4 parson '83),
MICHAEL MCINNIS [Another Thing '52), DAN



MeLAUGHLIN (Praaching i he Converted '02),
STEPHEN McMILLAN (4 Questions 91, Painling
yg. Pholography 94), MEAGAN McNAUGHT (4
Questions ‘91, Painting Ve Pholography ‘94),
DANETTE MERSKY (Think Tank ‘80). PAUL
MINOTTO (Think Tank 90, 4 Questions 91}
LEAH MODIGLIANI (A for 1/1har All '57), MAR-
JaM MOGHADAN ([Unknown New York “90),
CARLOS JULLA MOLINA (Al for 171 for Al 97),
LLIS MOLINA-PANTIN (All for 171 for All '97),
LAURA MONTGOMERY (4 CQuestions "91),
MARGARET MORGAN  (Post-Hype  90),
ANDREW MEUMANN {Ancther Thing 82},
MARYANN NILSSON (Fake 1.0, "85), MICHAEL
O'COMMEL (4 Questions '91), DENISE O°MAL-
LEY (Economy ‘B8), LAWREMCE OBERC
[Economy '88), DOMALD ODITA (Without A
Hotion '52), JOHN ODOM [Without A Notion 92),
SYDNEY OLIVER (Post Hypa 90), RICK OLLER
[Without A MNotion "82), M. ORTH (skinflicks 94]),
ANDREA PARKINS (4 Questions 91, Another
Thing ‘52, SHEILA PEPE (3 person 'S4, Fake
1D, %, Introversion °94), DAVID PERRY
[Withowt A Hotion "92), BONMIE PORTER
[Panting Vs Phatography ‘#4), ANDY POTTER
(Think Tank '80), GARY RATTIGAN (Preaching
1o the Converted *§2. solo "94), TAMMY RICKER
(4 Cuastions "§1), TIMOTHY RINGSMUTH (AN for
11 for All '97), WINSTON ROBINSON | 2 perscn
‘89, Preaching to the Convered '91, see cuva-
tors), BRIAN ROCHE (4 Cuestions '91), SALLY
M. ROSS (Wihout A Nation "92), FAMELA RYD-
DING (4 Questions 91}, SIT-COM INTERNA-
TIGHAL (Cctobar Stupid '91), ANN SCOTT (Frea
Flow of Information °50), ANNEE SCOTT
(Preaching fo the Converied 92), MICHAEL
SHORES (group, S5l 'B8,'83), PAM SINOTTE (2
person °BS), SARAH SMILEY (Blue Ball
Research 94), ADRIAN SMITH (4 Questions
*91), EDDY STEEL (Economy B8), ALLISON
STRAFELLA (3 person 'S4, Introversicn °08),
PATRICIA SUNSHINE (Al for /1 for All 9T7),
DEAR ME SUZ (Pilaw Talk '82,5noop ‘82, Open
Studic Redu 93], BRYN TAYLOR (4 Ouestions
‘91), MARY THEY THOMAS (hover ‘B3, faks '95),
MICHEAL TURYH {4 Quastans '91), CORNELIA
VAN DEN BROEKE (4 Questicns ‘81), ERIC
WALKER (4 Cuestions ‘91). MARK WARHALL
(Pairalyzed “B4, Introversion ‘86), SUARA
WELITOFF (Fake |.D. ‘85, Intfovarsion "98), TOM

WILSON (4 CQuestions '91), LISA YOUNG
(Fainting Vs. Photography '84)

Curators:

AMA DE AZCARATE (AN for 1, 1 for AN 97, co-
curatar Introversion ‘86, RON PLATT (Pillow Talk
52}, LIA GANGITANO (Fake LD. '95), ANDREW
GUTHRIE (general direcior) WINSTON C.
ROBINSON (Unknown New York 90, Post-Hypa
B0, Without A Notion '52), GEORGE FIFIELD [All
Flash ks Grass "93), DENISE O"MALLEY (film
show "80)

Film and/or Video:

ANITA ALLYN, MATT ANDERSONM, JEFF
BERKOWITZ, MARTIN BOOS, JOHN BRODER-
ICK, MIKE BRUNELLE, JANET CALLAHAN,
MEGAN CARBERRY, BRIAN CAREY,
GABRIEL COAKLEY, JACDB CSINSI, STEVE
DAVIS, SUE DE BEER, GEORGE FIFIELD,
ANTHONY FLACKETT, DAVID FRANKLIN, JOE
GIBBONS (w/ TONY OUSLER), LAJOS GREE-
HEN, DENA GWIN, AMATUL HANNAN, JANE
HUDSON, KATHRYN HUNT, FLIP JOHNSON,
LEE JOHNSON, BENJAMIN JOMES, JAXSON
KAMHAJI, TETSOUYA KINOUCHI, LEWIS
KLAHR, ELLIE LEE, SAUL LEVINE, TW. LI,
SID LIMITZ, PELLE LOWE, SHA HSING MIN,
MIRROR PROJECT (S.C.AT. w! ROBERTO
AREVALD), NANCY NATALE, DEMNISE O'MAL-
LEY, TED O'SULLIVAN, M. ORTH, ERIC
PATRICK, QUINN PAWLAN, SHEILA PEPE,
AZLIN PERDOMO, ROBERT HARDING
PITTMAN, PIERSON-POST INDUSTRIES,
LAURA ROLLINS, JOHMN RUSSELL, SARAH
SMILEY, JED SPEAR, COREY TATARCIUK,
ROBERT TODD, ANDREW WARREN, PABLOD
ESTACID y ANA DeAZCARATE, LEVNI YIL-
MAZ

Talos Mot Mal this ks maisiaing the snonymily of e
artists wha participaled in "Oifaction” s "Hippés™

T 190, Floom heas bsen mpported In past by e osion Aty Lotiey

SPECIAL THANKS TO; LYNN GLITHIUEL Crlfn Dsim0ERG,
RO PILATT, 'WRRSTOM C. ROSHNDON, BICHAEL MCWRES, AHA,

Do ASCANTATE, LIA QANGITANG, GECRGE FIFELD, MANCY
ALWAME. BOETOM COM MICH FOR FREEDOM OF EXFRESSR0N,
LIERISAL ALENS

FL | o = ~a > 1 >

% Thic ic a photoograph of the cieing cormer in one of the cnaler of three roome
that make up the 88 Room lbhe photo was usad in the Introverson cataiogl The
photo on the cover of ths pamphiat ic of the front of the bulding. The BB Room
here 2 wiredow in Ehe cecond chory brick wal that ic cut of the frame, to the right.
Tha front and back cover photo are courtesy of Universal Alenc, who executed
thess adpcent bilboard projects on the roof drectly sbove the B8 Room ac an
extra official part of the Introvercion chow.

I Richard Bolbon ctated that hig artiche wac in the public domain. Moam Chormeay
was mairiy concemed that any co-writer ba notified

&= John Cacey lco-director of the Evl Twin Galleny finichad his survey with thece
corments, “Why ic Andrésw cporeening thic chow? His cover lettor cugnect thece
artists are Not PeoRe he woulkd have choten k& he tryging Lo aboobve himeelf of poc-
bl efitiem® ke this a charity chow? Doec thic underming the artict's integrity?
Thiz i the oniy time Mve exhibited 2 a regct. Yot the quectione intrigued rme.
mﬁn&nma;ﬁrﬂﬂnw&.ﬂi@almmtmm

P Sit-Com Intemational organized, among other things, “ctreet” actione, in
paces ke Flene's Department Store and the institute of Contemnporany Ark. The
cofective was cell describad a6 “an anorymous group of articke, sacthates, doo-
g, academice, cecrataniec, fbrarianc. nurees, del-dgnerc, publchers. unermployed
people. chudents. rock musiciane, wiriters, architects. par-icked souk. ete. and
cither medialbed paracites, prates. and poetic termornictc”,

107 Brighlon Avenus, Allstan MA 02134

LI CE

1616175620840 email B8room@gis nel

The Local Idea Council, Inc .,
cince 1992, hac been the non-profit umbrella for the 88
Room lable to accept tax deductable contributionesl.
Being fully intregated with the 88 Room's practice. LLC.
Inc. now ceeke a more defined image. a< if the 88 Room
had closed. This is only partially true. ac the 88 Room's
experience hac led to this nessescary and cacual shift in
designations.



